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11 Introducing the Wilhelmine ofcer
Whoever so much as dabbles in Imperial German history long enough, which I used to 
do before my pursuit took on a more serious tone, is bound to encounter the Eternal 
Lieutenant at some point. By the Lieutenant, capitalized to set him apart from any 
lieutenant in particular, I wish to designate a certain contemporary representation of the 
Prusso-German officer – a myth, if you will. Any look in contemporary official material 
illustrates the unsurprising fact that the ideal officer of the Wilhelmine period was 
manly valor and Prussian virtue incarnate. A War School textbook, something akin to 
which every ensign saw on their way to the coveted commission, lists loyalty and 
obedience, self-denial and devotion, steadfastness and perseverance, an urgent sense of 
honor, duty and identification with the entire army, as well as the fundamental 
requirement to be in charge mentally as well as physically, as indispensable qualities of 
the officer.1 
However, looking at this heavenly being in another light, we arrive at the Lieutenant. 
Dumb and arrogant in equal measure, he always appears poised in his tight-fitting 
Guard uniform, with a monocle on his eye. Inevitably, he comes from a long line of 
nobles, preferably of the East Elbian landowning Junker kind. As a simultaneous 
member of these two exclusive castes, he values himself far above non-officers or even 
his bourgeois comrades. The Lieutenant is hopelessly ignorant of anything outside his 
military-aristocratic sphere of life, which does not exactly translate into genius at his 
profession; quite the contrary, he is typically more concerned about ladies, horses and 
champagne than garrison duty or the latest developments in military sciences. 
A staple of light fiction and serious social criticism alike, the Lieutenant manifests in 
countless visual and textual forms throughout the Wilhelmine period. The pages of 
weekly satirical magazines, such as the renowned Simplicissimus from Munich, 
constitute perhaps the best known example. It is precisely the satirical image of the 
Lieutenant as in the drawings of Eduard Thöny, a Simplicissimus artist known for his 
military types, that continue to represent “Wihelmine mentality” with remarkable 
1 Leitfaden für den Unterricht über Heerwesen auf den königlichen Kriegsschulen. Auf Veranlassung 
der General-Inspektion des Militär-Erziehungs- und Bildungswesen bearbeitet. 14. Auflage. Mittler, 
Berlin 1913, 2. 
2persistence comparable to that of the Captain of Köpenick.2 At first glance, this 
Lieutenant appears to fit neatly in a narrative of the second German Empire as a 
militarized society of loyal subjects or Untertanengesellschaft, a term employed by the 
likes of Hans-Ulrich Wehler.3 In the debates over German history, the “Simplicissimus 
lieutenant” keeps appearing as something of a shorthand for a persistent stereotype that 
needs to be either played straight or subverted. On one hand, Thöny's cartoons have 
been seen as testifying to the militarization of German society;4 on the other, they have 
been debunked by historians such as Thomas Nipperdey, whose voluminous history of 
the Empire reads much of the time as a counterargument to the good old Sonderweg 
thesis.5 More recently, in his highly interesting article on officer masculinity, Marcus 
Funck uses the Lieutenant to demonstrate how all kinds of representations and self-
representations were and are conflated into a “public officer.”6
It should go without saying that the primary raison d'être of the armed forces and thus 
of the officer corps is and was to prepare for war and not, say, to act as a prop of the 
authority structure or as the epitome of masculinity. However, the theatrical role does 
exist, and the officer as a leader of his men is expected to perform it better than average. 
As Funck put it, the officer served as “a projection surface for wishes and desires, fears 
and aversions, hopes and expectations.”7 This is what made him the perfect target for the
satirist: it was virtually impossible for reality and expectations to meet. 
2 Here I concur with Hartwig Stein. See Stein, Hartwig (2004): Der Bilse-Skandal von 1903. Zu Bild 
und Zerrbild des preußischen Leutnants im späten Kaiserreich. In Führer, Karl Christian et al. (eds.): 
Eliten im Wandel. Gesellschaftliche Führungsschichten im 19. und 20. Jahrhundert. Westfälisches 
Dampfboot, Münster, 259.
3 Wehler, Hans-Ulrich (1983): Das deutsche Kaiserreich 1871–1918. 5., durchgesehene und 
bibliographisch ergänzte Auflage. Vandenhoek & Ruprecht, Göttingen, 133–134.
4 See Ziemann, Benjamin (2002): Sozialmilitarismus und militärische Sozialisation im deutschen 
Kaiserreich 1870-1914. Geschichte in Wissenschaft und Unterricht 53, 151–152.
5 Müller, Sven Oliver – Torp, Cornelius (2011): Introduction. In Müller, Sven Oliver – Torp, Cornelius 
(eds.): Imperial Germany Revisited. Continuing Debates and New Perspectives. Berghahn Books, 
New York and Oxford, 5; Nipperdey, Thomas (1992): Deutsche Geschichte 1866–1918. Zweiter 
Band: Machtstaat vor der Demokratie. Beck, München, 223: “The brainless, croaking [L]ieutenant of 
Itzenplitz jokes and Simplicissimus was an one-sided picture […]” I truly regret not being able to 
consider Itzenplitz humor in the following. See also Siegfried Fischer-Fabian’s fluid if at times vague 
history of the Empire: Fischer-Fabian, Siegfried (1983): Herrliche Zeiten. Die Deutschen und ihr 
Kaiserreich. Reprint Tosa, Wien 2006, 291–292, 296. 
6 Funck, Marcus (2002b): Ready for War? Conceptions of Military Manliness in the Prusso-German 
Officer Corps before the First World War. In Hagemann, Karen – Schüler-Springorum, Stefanie 
(eds.): Home/Front. The Military, War and Gender in Twentieth-Century Germany. Berg, Oxford & 
New York, 43. The original article was written in German; for availability reasons, I have an English 
translation in my hands. 
7 Funck 2002b, 44. 
3Looking more closely, the social reality of the officer corps beyond the image of the 
Lieutenant reveals to be far more complicated than one ignorant Junker – a patchwork 
of backgrounds and cultural orientations, regional and regimental identities, different 
ranks and service branches and so on. The officer as a stock character, public image or 
self-concept has hitherto attracted less attention than his social history. In the following, 
we will concern ourselves precisely with the image of the officer, not focusing on self-
representations but a travesty, namely the Lieutenant of Simplicissimus cartoons. To my 
knowing, a critical history of the ubiquitous military iconography of the German Empire
– at the intersection of art, politics and society in general – remains to be written; this 
could be seen as a tiny step in that direction.8 My choice of topic, and undoubtedly also 
my judgement, have been further influenced by the fact that I make images and 
sequences of them to tell stories, i.e. comics. Even if the cartoons of Simplicissimus 
often depict ugly things, their artistic merit makes them ugly beauties to my eye. 
The grand question in the following will be: Who is the Lieutenant and what purpose 
does he serve? Less vaguely, I aim to analyze what claims and judgements the satirists 
of Simplicissimus make about the Prussian officer. Prompted by the observation that 
there are a lot of Lieutenants in Simplicissimus and that they are at times treated 
surprisingly gently, I aim to be particularly sensitive to reading this “enemy image” the 
wrong way. Could the Lieutenant possibly be shown in a positive light? How, if at all, is
this done and why? Taking a close look at this favourite figure of Wilhelmine society 
will lead us to consider the fine line between criticism and affirmation, as well as the 
bases of our idea of him. My approach, starting with the concept of the “Lieutenant”, is 
rooted in cultural semiotics. Following Funck, it is useful to consider the Lieutenant as 
man.
8 Ulrich, Vogel and Ziemann agree. See Ulrich, Bernd – Vogel, Jakob – Ziemann, Benjamin (eds.) 
(2011): Untertan in Uniform. Militär und Militarismus im Kaiserreich 1871–1914: Quellen und 
Dokumente. Fischer Taschenbuch Verlag, Frankfurt am Main, 15 (footnote 14). A contemporary effort
is Conring’s anthology of military cartoons and humor that is self-proclaimedly scientific but in fact 
endless description. Conring, Franz (1907): Das deutsche Militär in der Karikatur. Mit 480 
Textillustrationen und 72 Beilagen nach seltenen und amüsanten Karikaturen aller Länder und Zeiten.
Hermann Schmidt, Stuttgart. One rather lightweight example aimed at the general public is Seidler, 
Franz W. (1982): Das Militär in der Karikatur. Kaiserliches Heer, Reichswehr, Wehrmacht, 
Bundeswehr und Nationale Volksarmee im Spiegel der Pressezeichnung. Bernard & Graefe, Koblenz.
42 Ofcer images
2.1 Historiography: Posterity and the Prussian ofcer
Let us begin by outlining the discussion on the history of the officer corps that led us to 
wonder about the Lieutenant in the first place. The Sonderweg paradigm has been hotly 
contested since its introduction in the seventies and essentially refuted piece by piece, 
leaving its proponents with little but the realm of state power. It may not appear 
particularly exciting as a frame of reference; even so, it would seem both difficult and 
short-sighted to bypass the discussion altogether. My aim is not to prove or disprove any
variant of the Sonderweg thesis, but the question definitely comes bundled with that of 
criticism of the establishment, a facet of which is accessible through the image of the 
officer.9 
Traditional research on militarism has focused on the influence of the armed forces in 
the administration and policies of the state.10 Relevant in the case of the Lieutenant is 
so-called social militarism, characterized by the transfer of military modes of thought 
and action into civilian society and the positive valuation they receive.11  Following the 
Sonderweg paradigm, the officer corps counts as one of the atavistic, preindustrial elites 
that continued to dominate German politics and society in the long nineteenth century 
and the inherently liberal and democratic bourgeoisie was instead “feudalized” to mimic
their cultural orientations.12 Accordingly, the traditional image of the officer corps has 
been that of a “feudal” (or rather neofeudal) block whose values and appearance must 
be scrupulously appropriated by newcomers.13 While the aristocratic continuity of the 
Prusso-German officer corps may be questioned, its association with the nobility is by 
no means unfounded. Historically, Prussia’s ambitious foreign policies required a 
9 For a brief introduction to the present state of the discussion, see Müller and Torp, as well as Helmut 
Walser Smith’s essay in the same collection: Smith, Helmut Walser (2011): When the Sonderweg 
Debate Left Us. In Müller, Sven Oliver – Torp, Cornelius (eds.): Imperial Germany Revisited. 
Continuing Debates and New Perspectives. Berghahn Books, New York and Oxford, 21–36. Wehler's 
aforementioned Kaiserreich book, originally published in 1973, was instrumental in this debate.
10 An old study on the German case in this vein is Craig, Gordon A. (1964): The Politics of the Prussian 
Army 1640–1945. Oxford University Press; London, Oxford & New York. 
11  Benjamin Ziemann has pointed out that the concept of militarism as a scientific category is 
potentially doubtful in itself; namely, the term started out as a political battle cry (Kampfbegriff). 
Ziemann, 150–152. 
12  
13 Martin Kitchen is one representant of this school. See Kitchen, Martin (1968): The German Officer 
Corps 1890–1914. Clarendon, Oxford.
5proportionally large military and endowed it with an aura of prestige. Furthermore, the 
central state needed to secure the cooperation of the landed nobility, at times 
insubordinate. The Prussian officer corps was more or less conceived as a social elite 
that offered the supernumerary sons of the nobility a worthy existence in the service of 
the state. Since the times of Frederick II, the nobility held a predominant position in the 
Prussian officer corps, even if it had to be patched up with commoners during times of 
crisis.14
In the political and military reorganization that followed the Prussian collapse in the 
Napoleonic wars, officering was formally declared open to capable Prussian citizens 
from all walks of life.15 Indeed, with the expansion of the population and the army, the 
number of “Old Prussian” candidates – sons of the nobility, traditional military families 
and civil servants – no longer sufficed to fill the vacancies, and the level of education 
expected of the professional soldier was on the rise. Hence candidates from other 
backgrounds had to be accepted, provided that they fit in. In his oft-quoted decree from 
1890, the recently enthroned William II made this official by calling for “Adel der 
Gesinnung” or nobility of character (pro nobility of birth) in his officers-to-be.16 
Nothing ever quite silenced conservative voices lamenting the declining moral and 
social quality of the officer corps that was considered the moral backbone of the army. 
Apparently, William himself later came to regret this development.17 For better or for 
worse, on the eve of the World War the majority of the officers of the Prussian army 
were of common origin. Karl Demeter gives the widely quoted figures of 70% 
14 Demeter, Karl (1965): Das Deutsche Offizierkorps in Gesellschaft und Staat 1650-1945. 4. 
überarbeitete und erweiterte Auflage. Bernard & Graefe, Frankfurt/Main, 3–4; ibid, 69. However 
dated, Demeter’s study on the social history of the officer corps might deserve to be called a classic 
on its topic. The first version was published as early as 1930 and quotes archival material that has 
since been destroyed. The study of German military history is complicated by the fact that the 
majority of the documents of the Prussian army burned up in an air raid on Potsdam in April 1945. 
The Bavarian, Saxon and Württemberg military archives have survived, as well as a good portion of 
the archives of the navy. See Menzel, Thomas (no date): Die Vberlieferung zum Ersten Weltkrieg im 
Bundesarchiv- Militärarchiv. http://www.erster-weltkrieg.clio-online.de/site/lang__de- 
DE/40208737/default.aspx, checked 20.10.2016.
15 Regulations given 6.8.1809: Demeter, 10.
16 “Erlaß Wilhelms II. über die Ergänzung des Offizierkorps anläßlich der Vergrößerung der Armee, 29. 
März 1890,” reproduced in Meier-Welcker, Hans (ed.) (1964): Offiziere im Bild von Dokumenten aus
drei Jahrhunderten. Beiträge zur Militär- und Kriegsgeschichte 6. Deutsche Verlags-Anstalt, Stuttgart,
197. 
17 Demeter, 23. We will meet such arguments later on. 
6commoners and 30% nobles for the composition of the entire corps in 1913, while the 
respective percentages in 1860 were 35 and 65.18 
A more difficult question has been to what extent the Wilhelmine army was constrained 
by its past. Subsequent studies on the officer corps have attempted put the feudal 
narrative into perspective, but seem to be at pains to find a comprehensive replacement. 
One line of interpretation that might be called functional emphasizes the technical and 
professional aspects of the military that gained importance during the nineteenth 
century. In the young, multinational Empire, particularism in the form of regimental and
regional traditions could be put to the service of national unity when cultivated properly.
At the same time, professional soldiers were being recruited from ever more diverse 
social backgrounds. In the face of this development, the feudal mystique served as 
invented tradition that provided cohesion and strengthened the officer corps as a 
community by projecting an image more homogeneous than its social reality. The 
showy and ritualistic aspects of military and especially officer culture are not to be 
interpreted as simply atavistic leftovers, but resulting from a conscious effort to forge an
effective instrument for the legitimate wielding of deadly force and to lend it an aura of 
exclusivity.19 In this vein, Mark Stoneman has attempted a portrait of the later 
Reichswehr commander Wilhelm Groener in his cultural, social and professional milieu 
during the imperial period. Hailing from a modest middle-class Württemberg home, 
Groener was able to make successful career without giving up his bourgeois cultural 
orientations, as Stoneman concludes. In his case, the “feudal, noble” versus “modern, 
bourgeois” dichotomy falls short of explaining Wilhelmine military culture, although 
Stoneman does not exactly offer us an alternative model.20 
18 Demeter, 29. The entire imperial army had some 30,000 active officers on the eve of the World War. 
This figure contains all German states, but not naval and reserve officers. See Stoneman, Mark 
(2001): Bürgerliche und adlige Krieger. Zum Verhältnis zwischen sozialer Herkunft und Berufskultur 
im wilhelminischen Armeeoffizierkorps. In Reif, Heinz (ed.): Adel und Bürgertum in Deutschland II: 
Entwicklungslinien und Wendepunkte im 20. Jahrhundert (Elitenwandel in der Moderne 2). 
Akademie Verlag, Berlin, 25 (footnote 1). Ulrich Trumpener has questioned the accuracy of some of 
Demeter’s figures regarding the top ranks. Trumpener, Ulrich (1979): Junkers and Others: The Rise of
Commoners in the Prussian Army, 1871–1914. Canadian Journal of History 14 (1), 32ff. 
19 Geyer, Michael (1990): The Past as Future. The German Officer Corps as Profession. In Cocks, 
Geoffrey – Jarausch, Konrad (ed.): German Professions, 1800-1950. Oxford University Press, Oxford
& New York, 195–196; Stoneman, Mark (2000): Particularistic Traditions in a National Profession: 
Reflections on the Wilhelmine Army Officer Corps. Newsletter des Arbeitskreis Militärgeschichte 
e.V. 11, 16–18.
20 Stoneman, Mark (2006): Wilhelm Groener, Officering, and the Schlieffen Plan. Dissertation 
submitted to the faculty of the Graduate School of Arts and Sciences, Georgetown University, 
Washington D.C; Stoneman 2001. 
7However the question is formulated, the notion of a military aristocracy remains a 
central point of reference in the history of the Prusso-German officer corps, at the very 
least as a myth to be busted. Importantly for us, nobility is and has been an inseparable 
component of the public image of the officer. For the understanding of either, it is 
neither possible nor desirable to decouple officering from the nobility altogether. 
Marcus Funck has produced some highly interesting pieces of writing on topics such as 
the masculinity of the aristocratic officer and the myth of heroic death as the 
legitimation of his position.21 He is aiming to trace the history of the Prussian nobility in
conjunction with that of the military in the nineteenth century in a future monograph. It 
is somehow telling that a history of the military nobility, not counting a few decision-
making heads, can only be imagined now.
2.2 Men/Soldiers: Masculinities and the military
It might well have been possible to complete this piece of writing without ever invoking
the concept of masculinities: after all, officers used to be (and in our minds perhaps still 
are) obviously and invisibly men. However, this could be taken as a hint that a given 
kind of masculinity is an inseparable, naturalized component of the myth of the 
Lieutenant. The idea to approach him as a man owes to new military history. With the 
emergence of the so-called new histories, it became possible to imagine military history 
as a social history of war and the armed forces in peace as well as in action, in addition 
to the traditional “war history” of military operations and political decision-making. In 
the German-speaking world, this approach took off in the 1990s.22 
The male ideal as we know it is largely a product of the late eighteenth and long 
nineteenth centuries and bourgeois society. In a process of adaptation to emerging 
middle-class sensibilities, aristocratic ideals were largely decoupled from their inborn 
violence and bedded in moral imperatives, even if some ideals such as honor, courage 
21 Respectively, Funck 2002b and Funck, Marcus (2002a): The Meaning of Dying. East Elbian Noble 
Families as "Warrior Tribes" in the Nineteenth and Twentieth Centuries. In Eghigian, Georg and Berg,
Matthew Paul (eds.): Sacrifice and National Belonging in Twentieth-Century Germany. Texas A&M 
University Press, College Station, 26–63.
22 On the place of new military history in German historiography, see e.g. Kühne, Thomas – Ziemann, 
Benjamin (2000): Militärgeschichte in der Erweiterung. Konjunkturen, Interpretationen, Konzepte. In
Kühne, Thomas – Ziemann, Benjamin (eds.): Was ist Militärgeschichte? Schöningh, Paderborn, 9–46;
Kivimäki, Ville (2006): Sodan kokemushistoria. Uusi saksalainen sotahistoria ja kokemushistorian 
sovellukset Suomessa. In Kinnunen, Tiina – Kivimäki, Ville (eds.): Ihminen sodassa. Suomalaisten 
kokemuksia talvi- ja jatkosodasta. Minerva, Helsinki, 69–74.
8and power remained valid as ever. Moreover, modern masculinity was defined more 
sharply against the feminine and what was understood as not manly among men. 
Middle-class morality came to depend on a strict gender division and on gender 
identities – ways of being in the world as a man or a woman. Gender was further linked 
to nationalism: a beautiful, strong, trained male body became a reflection of the overall 
state of society, the nuclear family a miniature of the nation. The qualities of the ideal 
man crept ever closer to those of the ideal soldier. Ute Frevert has traced the meanings 
of universal male conscription in nineteenth-century Germany. The army was no longer 
there for the military craft alone, but was being promoted and increasingly accepted as a
school for real men in the sense of male citizens.23
While new military history discovered the common man, less if not inexistent attention 
has been paid on elite groups such as officers. In his already quoted article Ready for 
War? Marcus Funck focuses on the challenges and contradictions faced by officer 
masculinity at the turn of the century. As the 1800s were drawing to a close, middle-
class manliness and the way of life it was originally connected with appeared threatened
by social and economic changes such as rapid industrialization, workers' and women's 
movements, whence a concern for the future of men. Independence, honor, self-control 
and sexual restraint no longer seemed to be enough to define a manly man.24 According 
to Claes Ekenstam, the word “masculinity” came to be used with increasing frequency 
since the 1890s. In the early twentieth century the term gained overtones of aggressivity,
physical strength and sexuality. In like manner, Funck suggests that in the fin de siècle 
crisis of masculinity, the image of the aristocratic officer who served his king gracefully 
both on the parquet and in the field was challenged and eventually overtaken by 
hardened bourgeois masculinity on one hand, cool military professionalism on the 
other.25 
Most of the time, it is best to speak of masculinities in plural. Not only are ways of 
“doing gender” specific to a given time and place, but in the same time and place there 
23 Ekenstam, Claes (2000): Manlighentens kriser & kransar: mansbilder och känsloliv vid tre 
sekelskiften. In Göransson, Anita (ed.): Sekelskiften och kön. Strukturella och kulturella övergångar 
år 1800, 1900 och 2000. Prisma, Stockholm, 63; ibid, 76–79. George L. Mosse’s extensive history of 
the male stereotype: Mosse, George L. (1996): The Image of Man. The Creation of Modern 
Masculinity. Oxford University Press, Oxford & New York, here esp. 17ff; Frevert, Ute (2001): Die 
kasernierte Nation. Militärdienst und Zivilgesellschaft in Deutschland. Beck, München.
24 E.g. Ekenstam, 76–79; Mosse, 78–79. 
25 Ekenstam, 79; Funck 2002b, 61.
9exist diverse ways to be a man based on class, ethnic and sexual divisions, to name the 
most obvious. The term “hegemonic masculinity”, introduced by R.W. Connell to 
theorize power relations between men, is easily understood as a synonym for the 
dominant ideal of masculinity in a given culture at a given moment. Moreover, 
hegemonic masculinity can be described as a practice that joins men together and 
upholds the legitimacy of patriarchy; in this manner, it embodies the dominant position 
that a certain class of men hold regarding most men and all women.26 The idea of there 
being a unique hegemonic masculinity would be rather simplistic: rather, the multiple 
masculinities are competing for hegemony, sometimes coexisting, often challenged by 
other groups of men and women. This mechanism could be seen at work where the 
aristocratic Prussian officer-as-a-man is being depicted by the middle-class satirist. 
Furthermore, the concept of hegemony yields the connection of masculinity and 
authority. Military masculinity, for one, could be said to have a special relationship with 
authority stemming from the legitimate wielding of deadly force. In Aaron Belkin’s 
definition, military masculinity is “a set of beliefs, practices, and attributes that can 
enable individuals to claim authority on the basis of affirmative relationships with the 
military or with military ideas.”27 While Belkin is talking about the twentieth-century 
“American empire,” referring to the global deployment of US forces or the potential 
thereof, the conflation of masculinity, power and the military would not seem out of 
place in our case of the Wilhelmine society.28 
26 Connell, R.W. (2005): Masculinities. Second edition. University of California Press, Berkeley and 
Los Angeles 77–78. 
27 Belkin, Aaron (2012): Bring Me Men. Military Masculinity and the Benign Facade of American 
Empire, 1898–2001. Columbia University Press, New York, 3.
28 See esp. Brändli, Sabina (1997): Von “schneidigen Offizieren” und “Militärcrinolinen”: Aspekte 
symbolischer Männlichkeit am Beispiel preußischer und schweizerischer Uniformen des 19. 
Jahrhunderts. In Frevert, Ute (ed.): Militär und Gesellschaft im 19. und 20. Jahrhundert. Klett-Cotta, 
Stuttgart, 212–213. 
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3 Doing the thing
3.1 The mythical Lieutenant
The corpus to be discussed consists of 291 cartoons collected from the prewar issues of 
Simplicissimus until the end of July 1914. Thanks to the Weimar Classics Foundation 
and collaborators, the entire run of Simplicissimus is available online at 
http://www.simplicissimus.info/; at most, some supplements may be missing. While I 
am likely to have bypassed a few “Lieutenant cartoons” despite every effort to include 
them all, I can claim with confidence to have collected most; the complete list is 
provided in the appendix. I will even be referring to cartoons outside the Lieutenant 
corpus whenever necessary.
The cartoons to be examined track the adventures of a character: the Lieutenant, or more
precisely any junior officer from ensign to captain.29 A practical reason for this 
definition is that these are easy to distinguish visually from higher ranks, but not 
necessarily from each other. More importantly, the selection and advancement policies 
of the army ensured that most officers did not make it to major,30 which is the likely 
reason why it was possible to imagine a “Lieutenant” in the first place: staff officers 
were a different breed. I have further limited the discussion to the land army. The navy 
was comparatively new and placed under direct imperial command, in contrast to the 
land army that had to retain at least the look of a federal institution. Naval officers were 
for the most part commoners and relatively unburdened by the “feudal” reputation, 
which may also work some way into explaining why they are a lot less frequent sight in 
Simplicissimus.31
The necessary and sufficient criterion for a “Lieutenant cartoon” has been that it involve
any junior officer as defined above in any way, be it as the butt of the joke, mentioned in
the text, a minor character in the background or in some other role. I have mostly 
excluded portraits of known people: a Brüsewitz or three, a handful of Foerstners and a 
29 Here I am committing another abuse of terminology, as ensign (Fähnrich) was in fact the title of an 
officer aspirant at one phase of his training. However, he was considered an imminent officer and 
shall therefore be shamelessly conflated with junior officers. See Clemente, Steven E. (1992): For 
King and Kaiser! The Making of the Prussian Army Officer, 1860–1914, 72–73.
30 This will be discussed in Chapter 5.6. 
31 On naval officers see Demeter, 25ff . There exist dedicated histories which I have not read, for 
instance by Holger H. Herwig.
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Schierstädt have made it into the corpus. (All will be introduced in due time.) True 
enough, military representation in court circles, William II’s frequent appearances in 
uniform and the dual role of royals as military commanders are anything but unrelated 
to the image of the military in the German Empire, but to include them would easily 
have switched the focus to day-to-day politics and personalities. The anonymous 
Lieutenant is a sign pointing at nobody in particular and the entire officer corps at once. 
It is possible to criticize this approach (or be confused by it), because nothing in the 
illustrations immediately suggests that we are dealing with a single recurrent character 
comparable, say, to the fairytale king Serenissimus or his son the Hereditary Prince, 
both from the pages of Simplicissimus; in fact, quite the opposite. The Lieutenant, 
capitalized, is an analytic tool of my creation. Trying to define “who he is” we will 
necessarily run into paradoxes and contradictions, yet these have the potential to 
transform into insight.
The Lieutenant as defined above compares to Roland Barthes’ semiotic concept of the 
myth, outlined in the essay Le mythe, aujourd’hui (Myth Today) published in a 
compilation of his essays (Mythologies, 1957). Barthes uses the word myth in its 
original anthropological sense of a narrative used to understand and conceptualize the 
world. He defines the myth as a type of speech (parole), which need not be limited to 
verbal communication: mythical speech is made up of signs, and “[p]ictures become a 
kind of writing (une écriture) as soon as they are meaningful […]”.32
Semiotics is defined as the study of signs, systems of signs, their use and creation. To 
discuss these ideas further, we need the triad of core concepts signifier, signified, and 
sign. Barthes himself illustrates them with the example of roses and passion. Roses as 
such do not refer to anything outside themselves, but in the appropriate context they 
may be used to signify passion (the signified), thus becoming a sign. The roses as a 
signifier and as a sign appear the same, but the former is empty of meaning and the 
latter full.33
The Barthesian myth is a second-order sign that builds upon language. The sign of the 
language is already full of meaning, but the myth empties it of this immediate meaning 
32 Barthes, Roland (1957): Mythologies. Éditions du Seuil, Paris. Reprint 2003, 183. In Barthes’ 




to impose a new one. The sign is transformed into the form or the signifier of the myth. 
Barthes states that “poor and incomplete” images such as caricatures are easy prey for 
the myth, because the meaning in them is already impoverished.34 On losing its first-
order meaning, the form also loses its history, or rather the myth pushes it into the 
background. An essential function of the myth is to disguise history as nature and 
political speech as the stating of facts. At the same time, it conveniently forgets to 
mention that its concept (signified) is itself historical.35
Any image of a Wilhelmine officer, be it a cartoon or, say, a photograph, depicts on one 
hand an officer as he exists or existed in the physical world, on condition that we have 
the necessary cultural knowledge to identify him as one: with a little more cultural 
knowledge, we may determine his rank, regiment and such by simply looking at the 
indices present in the image. The primary signified is thus a military person, and as the 
signifier we have a piece of paper (or perhaps a group of binary digits) that is in and of 
itself empty of meaning but has come to be identified that person. On the other hand, the
“Wilhelmine officer” that we are looking at in his two-dimensional manifestation may 
bring to mind phenomena such as hunting parties, cavalry charges, conservatism, court 
balls, First World War flying aces or a certain brand of sparkling wine. (Some of these 
will be explored in detail.) What I have chosen to call the Lieutenant is constructed 
through this second-degree process of signification. 
As we just stated, the form of the myth (the first-order sign, such as the image of the 
officer) is empty of its immediate meaning. As the myth appropriates the form, this 
meaning is placed at one’s disposal as an “instantaneous reserve of history”. (If we 
choose to see an image of an officer as a Lieutenant, we must temporarily push aside his
personal history and the realities of his existence.) The two may not exist 
simultaneously at the same place, but begin to “play hide and seek with each other.”36  If
the myth is in danger of being unveiled, it may always fall back on the original first-
order meaning to distance itself from the mythical interpretation. The form provides the 
concept with just enough flesh to lend it the guise of “nature”. This is what separates the
form of the myth from a symbol.37
34 Ibid, 200. 
35 Ibid, 187–188; ibid, 182; ibid, 216ff. 
36 Ibid, 191. 
37 Ibid, 190–192; ibid, 195–204. 
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In Barthes’ analysis, the myth (perhaps to be understood as the “myth today”) is first 
and foremost a tool of the bourgeois class to propagate its norms and culture, to 
establish them as natural and itself as a metonymy of the nation.38 In our case, images of
the Lieutenant are being produced by members of the educated bourgeoisie, with their 
own conception of how the bourgeoisie should think and behave, as an image of 
someone who is decidedly not an educated bourgeois (which we will see later). As 
might be expected, his depiction is subject to these conditions. 
My primary aim is not to judge whether Simplicissimus provides a “correct” 
interpretation of the Wilhelmine officer with respect to “reality” –  the logic of satire (or 
myth) is not to mirror “reality” but to twist it with purpose. Barthes himself states that 
the myth is a value: it need not have anything to do with truth.39 Naturally, the substance
of the cartoons is conditioned by contemporary debates on the officer corps as well as 
the perceived social roles of the officer. I have ventured some way into these to place 
them into a context.
3.2 Introducing Simplicissimus
The magazine Simplicissimus owes its title to Hans Jakob Christoffel von 
Grimmelshausen's seventeenth-century novel Der abenteuerliche Simplicissimus 
Teutsch, that follows the adventures of the eponymous anti-hero in the Thirty Years War 
and beyond. Founded in 1896 in Munich by the publisher Albert Langen, the magazine 
started out as a relatively innocent literary weekly to become downright synonymous 
with anti-establishment attitude in the following years.40
There exists a wealth of literature on Simplicissimus and its contributors.41 Even so, I 
have failed to find fresh, relevant monographs in particular and have only used a few 
studies. Ruprecht Konrad’s dissertation from 1975 focuses on the politics of 
Simplicissimus, its creators and contributors. Ann Taylor Allen reads Simplicissimus in 
38 Barthes further claims that the myths of the Left are “inessential” (ibid, 221). It is possible not to be 
convinced by this idea, but it need not concern us now. For one critique, see Ylönen, Marja (1995): 
Karin suomalainen. Pilapiirrokset suomalaisuuden legitimointina. Dissertation, University of 
Tampere, 182–183. 
39 Barthes, 196.
40 Simplicssimus–Stimmung: Allen, Ann Taylor (1984): Satire and Society in Wilhelmine Germany. 
Kladderadatsch & Simplicissimus 1890–1914. The University Press of Kentucky, Lexington, 12; ibid,
34ff. 
41 For instance, the reader may marvel at the simplicissimus.info bibliography: 
http://www.simplicissimus.info/index.php?id=16 (9.10.2016)
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parallel with the older and more conventional satirical magazine Kladderadatsch. She 
considers the treatment of social topics such as sexuality and the family alongside more 
immediately political themes such as militarism and the military, imperialism and 
domestic policy. If Konrad finds Simplicissimus too vague and “apolitical” for his 
standards, Allen is (in my opinion, overly) enthusiastic about the dissident potential of 
its satire. Annika Wikström has written a Master's thesis on Simplicissimus for Åbo 
Akademi University, focusing on the critique of the middle-class family. For my 
purposes, she has compiled some useful information about the contributors and their 
working methods.42
Simplicissimus might be characterized chiefly as a magazine by the educated middle-
class citizen for the educated middle-class citizen (in other words, a member of the so-
called Bildungsbürgertum).43 It also found readers among the working class.44 However, 
Simplicissimus is not exactly kind on its target audience. On the pages of the magazine, 
the middle class is often depicted as suffering either from a “lack” or an “excess” of 
bourgeois virtue. The middle-class subject may be either “feudalized” (idolizing and 
imitating cultural orientations that originated within the nobility) or overly prude, 
conservative and profit-seeking – both perversions of the independent, rational, 
disciplined, enterprising citizen.45 However, at least in Allen’s interpretation, the purpose
was not to dismiss the reader as a failed human being but to prod them toward self-
embetterment – “[to call] on the German middle class to throw off its artificial 
feudalized and monarchist 'personality' and return to its true heritage, the liberalism of 
1848.”46 
42 Konrad, Ruprecht (1975): Nationale und internationale Tendenzen im "Simplicissimus" (1896–1933).
Der Wander künstlerisch-politischer Bewußtseinsstrukturen im Spiegel von Satire und Karikatur in 
Bayern. Inaugural-Dissertation zur Erlangung des Doktorgrades der Philosophischen Fakultät der 
Ludwig-Maximilians-Universität zu München; Allen; Wikström, Annika (2005): Kritik av 
borgerlighet i Simplicissimus 1896–1904 med särskilt beaktande av familjekarikatyrerna. Master's 
thesis in General history, Åbo Akademi University, Turku. 
43 There has been and will be a lot of throwing around terms such as “aristocracy”, “middle classes” and
“bourgeoisie.” I have used the last two interchangeably, even if this is not trivial. For one discussion 
of this problematic, see Kocka, Jürgen (1995): The Middle Classes in Europe. In The Journal of 
Modern History 67 (4), 783–784.
44 Allen, 45–47; Konrad, 53. 
45 Compare Wikström, 118. On the bourgeois system of values, see (for instance) Lepsius, Rainer 
(1987): Zur Soziologie des Bürgertums und der Bürgerlichkeit. In Kocka, Jürgen (ed.): Bürger und 
Bürgerlichkeit im 19. Jahrhundert. Vandenhoek & Ruprecht, Göttingen, 96ff. 
46 Allen, 69. 
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During the years preceding the World War, Simplicissimus’ social criticism gradually 
gave way to ever more topical political satire. Konrad has broadly characterized the 
magazine’s line as “national” and “liberal”, while in no way associated with the 
national-liberal party. Quite the contrary: the Simplicissimus group expressed skepticism
toward party politics and parliamentarism, at least in its contemporary incarnation. The 
magazine never had an explicit programme, unless “the vague stating of certain 
universal human values that fit a liberal-bourgeois idea of humanity” counts as one.47 
Simplicissimus’ stance or stances were rather the sum total of the sometimes divergent 
opinions expressed by the contributors, not unambiguous at all times. To the bafflement 
and perhaps horror of later readers, the magazine performed a full mental turn at the 
onset of the World War and became a propaganda organ supporting the war effort. 
True to Simplicissimus’ self-understanding as an independent outlet for discontent with 
the establishment, Langen took great care to keep the magazine financially independent 
from the start and apparently succeeded throughout the period under discussion. 
Whenever the enterprise failed to break even, he resorted to his personal wealth and 
supported the publishing effort from his own pocket. The circulation rose from 15 to 85 
thousand during the first years, but some special issues sold over 100.000 examples; 
over time, Simplicissimus reached financial stability. For the sake of comparison, the 
Social Democratic satirical weekly Der wahre Jacob had nearly 200.000 subscribers 
alone in 1903.48 
Langen originally employed the staff of Simplicissimus on a salary basis. In 1906, the 
main contributors forced him to establish the enterprise as a joint stock company. 
According to Allen, this freed them somewhat from Langen's editorial authority and 
increased the diversity of views represented in the magazine. However, Langen's early 
death in 1909 as well as the passing of a number of important contributors such as the 
renowned artist Bruno Paul, Ferdinand von Reznicek the former Austrian cavalry officer
and best-selling illustrator of erotic scenes, Josef Benedikt Engl and Rudolf Wilke, 
marked a slight decline in the quality and popularity of the magazine. Ludwig Thoma 
47 Konrad, 47–49; ibid, 72–73. As Konrad remarks, the first volume of Simplicissimus does contain a 
few attempts to define the position of the magazine: see, for instance, 1:7:2 (refuting “revolutionary” 
accusations) and 1:13:6 (focus on the realm of art and culture). Simplicissimus pages are and will 
henceforth be referred to by volume:issue:page; for more information, see the brief introduction to 
Chapter 9 (References). 
48 Konrad, 40; on the financial aspects of running Simplicissimus, see ibid, 40–43. 
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became editor in chief after Langen’s death. Known as a provincial patriot, he had 
already been providing Simplicissimus with a national flavor under Langen.49 Patriotism
as such was anything but incompatible with liberal–bourgeois values, as long as it 
functioned as a motor of reform and democratization and not as in (perceived, 
contemporary) Prussia where all reformism was stomped in the name of the nation.50
With this combination of people on the editorial staff and Munich as the incubator, the 
general tenor of satire in Simplicissimus was predictably directed against Prussia or 
“Prussianism” in some way or other. Prussia was understood as a system of 
Byzantinism, authoritarianism, militarism, chauvinism, capitalism, self-interested 
Junkers, megalomaniac petty bourgeoisie and inhumanity in general. Bavaria 
constituted the positive opposite: humane, close to nature and wholesome country life, 
the inhabitants perhaps homely but equipped with an independent nature and a good 
heart. Even so, in a curious projection of contemporary hopes into past futures, figures 
such as Frederick the Great, Bismarck (whom Thoma idolized) or even the elder Moltke
could be invoked to represent a genuine, sane, austere version of Prussianism.51 
Simplicissimus enjoys an ongoing fame for its exceptional artistic quality. In Allen’s 
view, the magazine’s extensive use of bold, uncluttered images catered to a new method 
of quick and cursory reading brought about by the ever-accelerating urban life.52 The 
modern graphics arise quite logically from the demand for cultural reform. 
Simplicissimus came both stylistically and ideologically close to what we know as 
Jugendstil, briefly in the artistic avantgarde of its time around the turn of the century. 
The German name of the movement in fact comes from another contemporary 
illustrated weekly, Jugend. This was a markedly “bourgeois” movement, associated with
the rise of the bourgeoisie and its attempt to create an aesthetic to call its own. 
Jugendstil did incorporate protest and social reform, but in a conservative, backwards-
looking sense, embodying the anxieties of the bourgeoisie about threats from both above
and below.53 
49 Konrad, 25–26; Allen, 37–39. 
50 Konrad, 56ff; ibid, 69–70. 
51 Konrad, 69–70; ibid, 121–123. To cite an example deaturing Moltke, see 5:39:309 (18.12.1900). 
52 Allen, 37. 
53 Konrad, 22.
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Simplicissimus chose not to embrace more radical artistic tendencies just as it explicitly 
denied any revolutionary or Social Democratic associations. The goal was reform, not 
revolution; furthermore, the reform was to begin in the realm of art. Hovering above 
day-to-day political quarrels and independent of opinions and power positions, art 
would serve universal values and maintain its potential for reform. In the purest 
tradition of the “deficit of modernity” theories, Konrad traces this position back to the 
“failed” democratization of 1813 and 1848 and the ensuing frustration of the German 
middle classes, who preferred to stage an organised retreat into the “unpolitical” realm 
of art and culture to compensate for their political incapacitation.54
Simplicissimus turned back to satire in the Weimar Republic, though failed to attain the 
quality and popularity of the prewar period. It was ultimately “brought into line” 
(gleichgeschaltet) by National Socialists in 1933 and published in a Nazified version 
until September 1944, when printing paper ran out. The magazine saw a number of 
postwar reboot attempts without much success.55
3.3 Looking at the Lieutenant
In the following, we will mainly concern ourselves with Lieutenant images in the 
concrete, visual sense of the word. I have chosen to exclude short stories, poems, reader-
submitted jokes and other textual material from systematic analysis, though I will be 
occasionally referring to them. One reason for this was to delimit the already 
voluminous sample. Furthermore, we are now free to focus on how to extract answers 
from images and cartoons in particular. 
Marja Ylönen has written her 1995 dissertation in communications on the essence of 
Finnishness in the work of Kari Suomalainen, the most renowned Finnish political 
cartoonist to date.56 She spends the first half of the book establishing a systematic model
to read the meaning (kokonaismerkitys, makromerkitys) of a cartoon as an extension of 
existing humor and communication theories; in the second half, she seeks to classify 
cartoons based on how they express their own conceptual system, in other words the 
54 Konrad, 46–47; 1:7:2, 1:13:6. This lines up with Norbert Elias’ interpretation; see Elias, Norbert 
(1997): Saksalaiset. Valtataistelut ja habituskehitys 1800- ja 1900-luvulla. Gaudeamus, Helsinki, 122–
124.




concepts they are defending and those they seek to ridicule. More recently (2002), 
Wolfgang K. Hünig has investigated British and German national stereotypes in the 
wartime cartoons of Simplicissimus and Punch, applying concepts from cognitive 
linguistics. Hünig’s approach is based on the reconstruction of what he has termed 
mental spaces – defined as “(relatively small) conceptual packets built up for purposes 
of local understanding and action” – that twist, clash and combine into the message of 
the cartoon. The reader must be able to access these spaces to “get” the joke.57
Indeed, all cartoons address to some audience and make assumptions about the reader’s 
own conceptual system, a mental framework rooted in cultural experience. Ylönen calls 
this the reader scheme. Following Stuart Hall, she claims that it is possible for the 
reader to reconstruct the expected reader scheme of a cartoon from it alone, even if they 
did not agree with it. She sees nothing problematic in the process: the material has been 
published in her homeland during her lifetime, on the editorial page of its most widely 
read newspaper.58 
For the historian, finding a plausible “reader scheme” is greatly complicated by the 
cultural distance of the interpreter and the site (spatial, temporal) of creation of the 
material. Clifford Geertz has called for a semiotic understanding of cultures as 
“interworked systems of construable signs,” within which social events, behaviors, 
institutions or processes can be intelligibly described – in other words, contexts in 
which the signs have meaning.59 All jokes are in-jokes in the sense of cultural semiotics,
and the answer to the question of what is amusing about a particular cartoon should be 
sought in its natural habitat. The reader scheme is both a result and a tool of the 
interpretative process: unlike Ylönen claims, cartoons are anything but self-contained. 
This should inspire great caution and self-awareness in the historian, who must 
constantly ask themselves why choose a particular interpretation. I can necessarily not 
be expected to “read culture” the way a Wilhelmine reader would. This is immediately 
felt in the case of cartoons referring to contemporary faits divers that have since fallen 
into oblivion, but in general, I may not be even aware of missing something. 
57 Ylönen, 15; Hünig, 16–26. 
58 Ylönen, 41; ibid, 44–45.
59 Geertz, Clifford (1973): Thick Description: Toward an Interpretative Theory of Culture. In The 
Interpretation of Cultures: Selected Essays. Basic Books, New York, 14.
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The Simplicissimus studies that I have at hand have generally attempted to unveil the 
conceptual system by investigating other, more straightforward texts by the 
Simplicissimus group. Konrad reads Simplicissimus’ nonsatirical companion März, 
founded in 1907 and likewise published by Langen; Allen and even Wikström quote 
Ludwig Thoma’s letters and so forth. I have not gone down this road but profited from 
their work. 
Hünig aims to identify and enumerate recurrent “invectives” in the cartoons, such as 
“the Germans have no culture” and “the British are militarily inferior.” For him, by 
definition, “[t]he goal of a political cartoon is to launch an invective against a political 
opponent by rendering an action and/or a character trait as ridiculous and politically or 
morally wrong.”60 This works fine with his corpus of wartime cartoons that have been 
selected to topicalize and attack the other side,61 for in war propaganda, it is hardly 
common to show the enemy as relatable or even human. Even so, he has to admit in his 
final analysis that five of the cartoons analyzed do not have a direct invective, three 
from Simplicissimus and two from Punch.62 
I have in no way predefined “Lieutenant cartoons" as involving a negative judgement. 
The Lieutenant corpus could be thought of as tracking the “biography” of a character. It 
even incorporates cases where the primary target of the joke is not the Lieutenant at all, 
and others in which he does not primarily function as an officer but, for instance, as a 
member of the nobility (naturally, it may and shall be discussed to what extent these 
roles imply each other). I consider these important in determining the possible roles and 
attributes of the character, to which purpose we shall borrow a concept from Ylönen.
Ylönen considers cartoons a form of communication first and foremost. The purpose of 
the political cartoon is not only to provoke a laugh, but also confirm and legitimate 
certain ideas and nullify others. What is more, for a cartoon to be perceived as amusing, 
it need not necessarily denigrate someone or something. She introduces the concepts of 
open meaning (cartoons that truly mean what they seem to say) and double exposure. 
The latter acknowledges the fact that it is at times difficult or impossible to tell what 
60 Hünig, Wolfgang K. (2002): British and German Cartoons as Weapons in World War I. Invectives and
Ideology of Political Cartoons, a Cognitive Linguistics Approach. Peter Lang, Frankfurt/Main, 42–44.
61 Ibid, 34. 
62 Ibid, 206. 
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exactly the criticism is aimed at, or even whether a cartoon contains a negative valuation
at all or is simply descriptive.63 
What, then, makes something “funny?” Perhaps unsurprisingly, the question lacks a 
rigorous answer. Three basic mechanisms are usually identified, in Hünig’s terms 
incongruity, relief and superiority. Incongruity results from the juxtaposition and 
blending of mental spaces in a surprising, evocative or seemingly contradictory fashion. 
Likewise, Ylönen acknowledges the power of surprise and incongruity.64 Relief theories 
still trace their origin back to Sigmund Freud and his 1905 book Der Witz und seine 
Beziehung zum Unbewußten (Jokes and Their Relation to the Unconscious), which 
probably tells less about the truth value of Freud’s ideas than about how little we really 
know about humor. According to Freud, humor functions as a symbolic outlet for 
forbidden impulses of the subconscious mind. This is especially true of tendentious 
jokes, which Freud defined as involving sexual or hostile topics, both of which are 
relevant to our interests. Tendentious humor constitutes a socially acceptable form of 
protest against all kinds of authorities, especially where more direct and constructive 
options are lacking.65 
The relief function certainly appears attractive in the case of the Imperial German army, 
with respect to which direct and constructive options for reform were limited. The army 
was in many ways outside parliamentarian control. The Reichstag could influence the 
military budget and the size of the army, and became increasingly able and willing to 
use this power in the course of the period. Otherwise the nearly entire German army was
under the high command of the emperor, the only exception being Bavaria whose armed
forces were headed by the Bavarian king during peacetime. The status of the German 
Emperor – King of Prussia as the supreme commander was mystified in the concept of 
power of command (Kommandogewalt) that he could in principle exercise without any 
countersignature of a minister or vote passed in the Reichstag. The power of command 
pertained to inner matters of the army such as personnel issues, orders and service 
regulations as well as the emperor’s right to declare martial law; in the latter case, its 
limits were fuzzy and much discussed. Officers, as links in the same chain of command 
63 Ylönen, 46–54; ibid, 86–94. 
64 Hünig, 26ff; Ylönen, 29ff. 
65 Freud, Sigmund (1986): Vitsi ja sen yhteys piilotajuntaan. Love Kirjat, Helsinki, 86–93; Hünig, 26ff; 
Ylönen, 188; Allen, 6–7, applies Freud as one of her main theories of humor, the other being Arthur 
Koestler’s celebration of the creative aspects of humor. 
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as their king and thus wielding a fraction of his power of command, could and at times 
did base their peculiar logic and demands for exclusive treatment on this construction in
a sleight of hand that might be called neofeudal for a reason.66 
The army had gained prominence in the Empire thanks to its performance in the wars of
unification, but this also brought it under closer public scrutiny than ever before. Army 
criticism became part and parcel of the imperial public sphere, a realm that was 
celebrated as an instance of vital bourgeois culture by Geoff Eley and David Blackbourn
in their original attack on the Sonderweg narrative and whose existence could not be 
denied by its chief proponent Wehler.67 Press law and censorship regulations were mild. 
The Imperial Press Law of 1874, which remained in force throughout the period, only 
provided specific penalties for pornography, insults to the person of the monarch 
(Majestätsbeleidigung), and incitement to class hatred (specifically aimed at the 
socialist press).68 One beloved flower of this field was the military novel, if likely not 
for its literary merits. We will encounter a few examples of the genre, such as Franz 
Adam Beyerlein’s critical–entertaining Jena oder Sedan? (1903), widely read in its 
time, and Friedrich Oswald Bilse’s dangerously lifelike account of a little garrison (first 
published in 1903).69 The publication activities of officers, even former ones, were 
further restricted by military discipline, the brunt of which Bilse would have to bear; to 
give another example colonel Richard Gädke, the former regimental commander turned 
liberal and an outspoken critic of the military, was stripped of his rank.70 
3.4 An analysis of the sample, with a sample analysis
An issue of Simplicissimus typically consists of 8 or 16 pages, with any number of 
smaller supplementary sheets (Beiblatt) in black and white. One page measures roughly 
39 cm × 28.5 cm, comparable to the Finnish tabloid that is slightly taller. A typical full-
66 A discussion may be found in any standard text of Imperial German political history such as 
Nipperdey, 202ff. 
67 Frevert 2001, 193–194; Blackbourn, David – Eley, Geoff (1984): The Peculiarities of German 
History. Bourgeois Society and Politics in Nineteenth-Century Germany. Oxford University Press, 
Oxford and New York, esp. 197ff. 
68 Allen, 9. 
69 Stein, 262; Beyerlein, Franz Adam (1903): Jena oder Sedan? (11. Auflage, no year.) Vita Deutsches 
Verlagshaus, Berlin; Bilse, Friedrich Oswald (1904a): Aus einer kleinen Garnison. Ein militärisches 
Zeitbild. 121.–130. Tsd. Wiener Verlag, Wien.
70 Stoneman 2006, 34. 
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Figure 1. The Lieutenant corpus: number of cartoons by volume (1 = 1896–97) and 
artist. A volume begins in April and ends in May the following year. Volume 19 (1914–
15) was only included until the end of July (issues 1–17) and has not been plotted. 
page illustration covers an area slightly smaller than an A4 sheet, with a title above and 
a caption below the image. Cover illustrations are closer to a square in proportions to 
reserve space for the magazine header. Another common format is half a page divided 
either horizontally or vertically, but all kinds of small sizes occur. The printing process 
(photoengraving on zinc plates) uses a limited number of colors that may combine into 
any number of shades by virtue of halftones. Some cartoons have a limited palette by 
design, others are black and white.
The working method of the editorial staff was collective, and one cartoon is seldom the 
work of a single person. Themes and captions were drafted collectively among long-
time contributors in weekly meetings, according to current events or topics deemed 
otherwise important. It is generally impossible to tell who got the idea, who wrote the 
caption and whether this was done in collaboration with the illustrator: as a rule, only 
the names of the illustrators are given. Some illustrators and writers worked 
independently of each other, and contributors living elsewhere mailed in their part.71
Sixteen different artists in total are represented in the corpus, but nearly two thirds 
(62.5%) of all cartoons are the work of Eduard Thöny. Josef Benedikt Engl is 
71 Konrad, 25; Wikström, 66–67. 
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responsible for 9.6% and Bruno Paul, Ernst Heilemann and Thomas Theodor Heine 
each 5–6% of the illustrations. The rest make up the remaining 11.6 percent. The artists 
are exclusively male just as the core of the Simplicissimus team, even if a few female 
artists were published as well. Likely the highest in fame was Käthe Kollwitz, who 
contributed a series of charcoal drawings of poor working-class life. However, it would 
seem that military motifs were men’s domain: here we have a group of men producing 
images of the Lieutenant, whom we are looking at as a particular kind of man. Let us 
proceed to take a closer look into the most prolific artists in the corpus.
✻
Eduard Thöny (1866–1950) is in a certain sense representative of the entire lieutenant 
joke, as has already been seen. He was born in Brixen in South Tirol, but the family 
moved to Munich when he was seven. Originally, Thöny was to become a history 
painter, the then officially sanctioned and most prestigious form of art, and acquired a 
classical education to this effect. In his student years, Thöny worked for a studio making
panoramic battle paintings that had become a popular form of entertainment in the post- 
Franco-Prussian War Europe. However, he simultaneously delivered illustrations to the 
Münchner Humoristische Blätter. In 1890, he went to Paris to study at the atelier of the 
foremost French history painter Édouard Detaille. In France he apparently familiarized 
himself with the critical tone and modern graphics of Henri de Toulouse-Lautrec and 
Théophile Steinlen. Langen recruited him for Simplicissimus in September 1896, and he
became one of the magazine’s most prolific cartoonists even beyond the period under 
discussion.72
Eduard’s granddaughter Dagmar von Kessel-Thöny’s dissertation from 1974 considers 
Thöny’s œuvre from an art-historical point of view, containing useful biographical 
information and details on his working method. Evidence suggests that Thöny worked 
independently on his illustrations and was free to choose his subjects. According to 
Konrad and Wikström, most of the texts to Thöny's illustrations were written either by 
Thoma or Roda Roda (Sándor Friedrich Rosenfeld), an Austrian writer known for his 
humorous military tales.73
72 On Eduard Thöny’s  early life and artistic education: Kessel-Thöny, Dagmar von (1974): Eduard 
Thöny. Leben und Werk. Inaugural-Dissertation zur Erlangung des Doktorgrades der Philosophischen
Fakultät der Ludwig-Maximilians-Universität zu München, 6–18.
73 Kessel-Thöny, 21–22; ibid, 145–146; Konrad, 30; Wikström, 73. 
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Thöny liked to depict his officer characters in generic everyday social situations. The 
interaction of text and image is often minimal to the point of being arbitrary; in many 
cases it would be possible to mix and match illustrations and captions at will without 
really damaging the original impact.74 The combined result is a form of genre painting,  
comedy of manners on a precisely rendered background; counterfactual situations or 
metonymic fantasies are not Thöny’s domain. However, thanks to their vague 
disposition, his illustrations could be turned into means to multiple ends. When needed, 
even topical affairs could be put into the mouths of the characters, as was done in the 
later years when the usual dinner table chatter had already been told and retold. 
Simplicissimus' gradual turn toward topical issues over the years probably goes partway 
into explaining why the overall interest in the Lieutenant declined slightly over the 
period.
Thöny’s art is not mean as such; the satirical edge often only comes with the text. This 
was already his contemporary Ludwig Hollweck's opinion which later writers, including
myself, have since confirmed.75 Any visual mockery of the subject frequently comes 
couched in irony, which makes it at times hard to detect and vulnerable to ambiguity. 
Thöny portrays his subjects with an aestheticism grounded in his classical training. His 
technical skill and care often produce a subtle comical effect in itself: one single 
illustration may involve both realistic–painterly and expressive–graphic elements, in 
whose incompatibility the humor lies. On the other hand, this creates double exposure 
that worked to make Thöny's work popular even in the social circles that his satire 
targeted.76
During the World War, Thöny became a war correspondent and kept drawing for 
Simplicissimus. Even thereafter, his stocks remained high. Thöny was made a honorary 
member of the German Academy of Arts and a professor honoris causa, praised and 
exhibited since the beginning of the thirties. The Grosse Deutsche Kunstausstellung 
included him as National Socialist -approved art, even if the “unpolitical” quality of his 
art was seen as a fault.77 
74 Suggestion for a game to play in good company. Compare 2:52:412 and “Ein harmloser Abend” in 
Thöny, Eduard (1904): Der Leutnant. Album von Ed Thoeny. 6. bis 8. Tausend. Albert Langen, 
München.
75 Wikström, 73; Kessel-Thöny, 148–149 agrees.
76 Kessel-Thöny, 86; ibid, 144; ibid, 151. 
77 Kessel-Thöny, 27; ibid, 31; Konrad, 30.
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✻
Josef Benedikt Engl (1867–1907), the son of a Munich locomotive stoker, is technically 
and artistically less of a standout. His black and white cross-hatched drawings would 
look at home in Fliegende Blätter, a more conventional illustrated periodical for which 
he used to work. In Simplicissimus, Engl’s relatively small illustrations can typically be 
found in the supplements or among the advertisements. Engl has been characterized as a
keen observer of day-to-day life in the suburbs, with a penchant for dangerous social 
criticism: Thoma even warned Langen about the appeal that Engl's drawings might have
among Social Democrats instead of their intended, respectable middle-class audience.78 
Engl died in 1907 and is thus naturally absent from the later volumes. 
Engl’s Lieutenant cartoons are special in that they often feature everyday professional 
soldier – civilian encounters at the barracks and in the street rather than the balls and 
salons explored by the genre painters Thöny and Heilemann. Another common topic is 
the often difficult financial situation of the young officer. To my eye, Engl’s humor has a
warm and even compassionate tone, in part because of the small scale and often intimate
setting of his drawings.79 On the other hand, the latent danger perceived in his seemingly
innocent illustrations might well have been due to them being too close to everyday life,
with little glamour to belie their message. 
✻
Ernst Heilemann (1870–1936) was a Berlin-based illustrator and genre painter.80 He 
provided illustrations for Simplicissimus nearly from the beginning, but his first 
Lieutenant cartoon is from 1908. Heilemann’s chosen genre is portrayal of gallant life 
and light comedy rather than acerbic criticism. His art is licked clean, with even less 
inherent malice than Thöny's subtly comical characters: the sleek, blonde hussar 
officers' encounters with Berlin high society beauties might illustrate any contemporary 
light novel and are not without erotic overtones. Against this background it appears 
quite fitting that Heilemann also drew advertisements involving officer characters, 
which will be discussed later.
✻
78 Konrad, 31. 
79 See, for instance, 4:13:102 and 4:51:410. 
80 Kessel-Thöny, 24.
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In addition to being an acclaimed cartoonist, Bruno Paul (1874–1968) was a renowned 
architect and designer. In 1906, Paul was appointed as the director of the Berlin 
Academy of Applied Arts (Kunstgewerbeschule Berlin) and essentially quit drawing for 
Simplicissimus. His pet theme, the juxtaposition of the narrow-minded Prussian and the 
simple yet sympathetic Bavarian, is reflected in the Lieutenant cartoons as well. The 
ever-productive Thomas Theodor Heine (1867–1948), one of the founding fathers of the
magazine, is likewise well represented in the sample. Heine was of Jewish descent. As a
satirist, he is something of an opposite of the genre painters: a vitriolic critic who often 
comments on topical themes. In 1898, his portrayal of the emperor in the so-called 
Palestine issue earned him a six months’ internment at fortress Königstein in the most 
consequential lawsuit against Simplicissimus in the period, that also worked to push the 
magazine toward political satire.81
✻
My process of interpreting the cartoons can roughly be broken down in three steps. 
First, I have paused to write a short description of the cartoon under scrutiny, to pay 
attention to the image elements and make sure that I understand what is going on. 
Second, I have attempted to pin down what the contemporary reader might have found 
amusing or insightful in the cartoon, with the caveats and limitations discussed in a 
previous section. I have not deemed essential to establish a procedure for this, but 
Hünig’s concept of mental spaces has proven to be a good guideline. Third, I have 
sought to crystallize the claim or claims made by the cartoon into keywords that 
function as a code that evolved with my questions and the emerging disposition of the 
work. 
To present a detailed analysis of each and every one of the 291 cartoons would easily 
have tripled the total page number of this study. As a miniature interpretation, the 
assigned keywords are listed with each cartoon in the appendix, even if they exist first 
and foremost as my personal tool. Before proceeding to outline what is to come, let us 
demonstrate the process with an example. 
Under dissection is a half-page Thöny cartoon from volume 8, issue 25 of 
Simplicissimus, published on Septeber 15th, 1903. The title “Ooch eener” is actually 
81 Konrad, 26–29; Allen, 39–41. 
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“Auch einer”, garbled in the true Potsdam fashion,82 and could in this case be translated 
as “Me too”. The illustration is a medium close-up of two lieutenants (or Lieutenants) 
discussing on a flat grey background, outlined in black with details in flat white and 
blue. The one to the left is a Hussar, turned three fourths away from the reader and 
smoking a cigarette. His comrade is depicted with shaved blonde hair, small pale eyes 
and fleshy lips, all according to Thöny’s aristocratic type.83 Due to the purposefully 
limited palette of the cartoon, it is impossible to say with certainty which unit the 
characters belong to, but the color scheme conjures up dragoons that actually wore these
colors;84 quite possibly, the other character is a cavalry officer as well. The situation is 
very generic and everyday: the officers could be discussing virtually any topic, this time
Social Democracy: the caption below the image reads
82 See the discussion of the Lieutenant’s use of language in Chapter 5.5.
83 See Chapter 4.2.
84 The ninth, tenth and possibly twenty-fifth regiments would match the picture. 
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Tell me, what is it actually that the social democrats want? – More money for 
less work. – Good God, in that case I am one of them!85
In the light of our previous understanding of the context, we may spot at least the 
following contradictions:
To successfully fight an enemy, it is necessary to know who they are.
The Lieutenant does not know what a Social Democrat is. 
The army considers Social Democrats enemies of the state. 
The Lieutenant declares that he is a Social Democrat. 
Social Democrats want better wages and reduced hours [for workers to be able 
to meet their basic needs].
The Lieutenant wants better wages and reduced hours [to be able to lead a 
comfortable life]. 
The Lieutenant does not really seem to understand what Social Democrats are, thus 
contradicting a basic tenet (or platitude) of any military theory (“know your enemy”). 
On learning that they share at least one of his aims, he instantly declares he is a Social 
Democrat too. Considering his already privileged position in society, his underlying 
aspirations (to live comfortably) are unjust compared to Social Democrats’ demand for 
humanely reasonable conditions of existence. 
The insult launched at the Lieutenant is that he is lazy, pleasure-seeking, stupid and an 
incompetent soldier. On the other hand, one may make the ambiguous observation that 
he is not exactly principled and does not hate Social Democracy with passion. This 
latter fact might subtly poke fun at the Socialist paranoia attributed to the army. The 
Lieutenant's passivity perhaps renders him an incompetent soldier, but it also works to 
neutralize him as a threat. It is not totally impossible that the Lieutenant is genuinely 
suffering from his combination of high status and low pay, deserving the reader's 
empathy and possibly an increase in salary: this dilemma has been reported in 
Simplicissimus with a nod of sympathy toward the Lieutenant, as I would like to 
interpret.86 However, this interpretation remains marginal because our observations are 
85 All translations are mine unless otherwise specified.
86 Examples include 3:29:230 (Paul) and 8:5:43 (Engl). 
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conditioned by the Lieutenant’s stupidity (failure to know his enemy) and the fact that 
service in the cavalry is associated with luxury and all kinds of excesses.
“Ooch eener” ended up with the keywords “stupidity” (a sundry class for the 
Lieutenant’s lacking education, willful ignorance and limited intellectual capacities 
alike) and “Social Democracy” (the Lieutenant’s relationship to the said “public 
enemies”). Of these, only “stupidity” was ultimately used and extended to include the 
Lieutenant’s political ignorance. Possible other choices would have been “cavalry”, had 
I made the choice to label all cavalry officers instead of just cartoons topicalizing the 
cavalry, or even “sloth” or “luxury” were they not prerequisites for understanding the 
cartoon.  
In Chapter 4 (The Lieutenant in and out of uniform), we shall discuss the information 
the Lieutenant’s physical appeareance imparts and its impact on his image as a man. In 
the fifth chapter (The trappings of class), the Lieutenant is described as a member of the 
aristocracy and, as it turns out, both vaguely and exclusively so. In Chapter 6 (The 
Lieutenant and women), we look at how he is simultaneously ridiculed and given 
credence to in relation to the so-called fair sex. In Chapter 7 (The Lieutenant in action), 
“action” mainly refers to the Lieutenant’s existence as a soldier: to fight a war and 
accept the possibility of being killed or maimed. Here, his passivity and nonchalance 
leave room for the audience to join him in condemning aggressive politics, but some 
more dangerous images appear as well. Finally, Chapter 8 (The Meta-Lieutenant) brings
us back to where we started. 
Quite naturally, Simplicissimus grabbed every occasion to make fun of what might be 
called real-life pendants of Lieutenants, and the sample contains a number of references 
to contemporary scandals. A few of these have been included as case studies in the 
suitable thematic context; the choice has been influenced by their prominence as well as
the state of previous research. In particular, we will meet accusations of homosexuality, 
a disillusioned supply lieutenant turned novelist, another rather too eager to defend his 
honor and a third attempting to boss Alsatians around. 
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4 The Lieutenant in and out of uniform
4.1 Bling of War
The esteem of his fellow citizens will be bestowed upon the officer, even if they 
do not know him personally. The uniform sets him apart from the crowd and 
gains him recognition without him looking for it.87
Every officer going about in public, wherever it may be, finds himself under 
continuous scrutiny. His uniform sets him apart from the crowd; unwittingly, 
everyone measures his appearance, conduct and manner of speaking against 
what they believe to be expected of an officer.88
The above quotes originate in an example of the fascinating genre of Offiziersratgeber, 
an unofficial manual for the young infantry officer written by a Bavarian major Krafft.89 
Speaking of the uniform, we are indeed discussing the most obvious visible 
characteristic of the officer. During the reign of William II, it was formally forbidden for
him to appear in civilian attire save for in a few special situations. Thus the officer’s 
uniform was not work clothing but a sign of his social status, which the contemporaries 
were well aware of.90 In a world where civilian clothing largely concealed the social 
position of the wearer, it was an immediately legible sign of his status. 
Conversely, if the officer was to wear his uniform at all times, “the king’s coat” might 
be the necessary and sufficient criterion to turn the wearer into a passable officer. Such 
is the case of the Captain of Köpenick, cobbler and petty criminal Wilhelm Voigt who 
became a Guard captain for a moment by wearing a second-hand uniform and 
proceeded to confiscate the treasury of the town of Köpenick. With the officer’s uniform
comes all the symbolic baggage, positive as well as negative, of the exclusive body 
87 Krafft, Carl (1914): Dienst und Leben des jungen Infanterie-Offiziers. Ein Lern- und Lesebuch. 
Mittler, Berlin, 215.
88 Ibid, 230.
89 For other examples of life-coaching literature for young officers see Funck 2002b, 63 (endnote 14).
90 Brändli, 213; the contemporary critic and one-time Bavarian officer Franz Carl Endres makes the 
same observation in his 1927 essay Endres, Franz Carl (1927): Soziologische Struktur und ihr 
entsprechende Ideologien des deutschen Offizierkorps vor dem Weltkriege. In  Archiv für 
Sozialwissenschaft und Sozialpolitik 58. Mohr, Tübingen, 282-319, 285. Directives for the 
appropriate wearing of civilian clothing in Bekleidungsvorschrift für Offiziere, Sanitätsoffiziere und 
Veterinäroffiziere des Königlich Preußischen Heeres (O.Bkl.V.) von 15. Mai 1899. Neuabdruck 1911.
Mittler, Berlin. Reprint Heere der Vergangenheit, Krefeld 1973, 31–32. 
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called the officer corps. As Krafft wishes to remind his young reader, it is the costume in
which his public role begins.
The role of the uniform as the primary signifier of the officer is important in reading and
understanding the cartoons of Simplicissimus, be it as a leisure or part of the historian’s 
handiwork. To state the obvious, a character depicted in the appropriate uniform is read 
as an officer unless proven otherwise. The uniform imparts a wealth of information on 
the nationality (in the case of the German Empire, not only German but also that of a 
particular federal state), unit, rank and personal history of performance of its wearer. It 
is reasonable, as well as essential lest this work make sense, to assume that the 
contemporary reader more or less understood the patterns of military and social 
distinction written onto the characters’ uniforms and that the artists included such 
information with intent.91 This is further supported by the fact that most uniforms 
depicted in Simplicissimus are indeed drawn true to life, even if some details are 
understandably sacrificed for the sake of visual impact. There is the rare fantasy case 
such as one Lieutenant imagined by Rudolf Wilke who appears to be a Guard one 
wearing a mashup of two different garments, Waffenrock and Überrock.92
The Wilhelmine army uniform was known as der bunte Rock, literally the coat of many 
colors, for a good reason.93 The grey field uniform was introduced starting in 1907 but 
not in daily use during peacetime. The officer's typical everyday garment, be it at the 
barracks or in the street, would have been a simple dark blue coat with a coloured 
standing collar (Überrock), somewhat comparable to the civilian redingote.94 However, 
the uniform coat (Waffenrock) had details in a regimental theme colour that could be 
91 Endres, 285; Brändli, 214–216. 
92 13:37:625. As a fair warning, the same does not seem to apply to present-day historians. For instance,
David Blackbourn quotes a Thöny cartoon (2:26:204) as depicting reserve officers, while the 
characters in fact are in active service. (Blackbourn, David (1997): The Long Nineteenth Century. A 
History of Germany, 1780–1918. Oxford University Press, Oxford and New York, 376.) In an edition 
of the Bundeswehr military history textbook, the illustration is reproduced next to a discussion of the 
status of the reserve officer, likely due to bad page layout (Neugebauer, Karl-Volker (ed.) (1993): 
Grundzüge der deutschen Militärgeschichte. Band 2: Arbeits- und Quellenbuch. Rombach, Freiburg, 
206). I have not surveyed uniformological literature in any detail; Brändli, 201 (footnote 1) has a few 
words on the topic. When in doubt, I have consulted a collection of reprints of contemporary uniform 
plates originally published by Moritz Ruhl in Leipzig (Die deutsche Armee. Die uniformen in 
übersichtlichen Farbendarstellungen. Vereinigte Gesamtausgabe. Melchior, 2008). 
93 In the case of the Lieutenant, the biblical metaphor is probably accurate: “Who was the first 
lieutenant? – Joseph, because he wore a coat of many colours and lorded it over his brothers.” (3:1:3 
as translated by Allen, 107.) 
94 Diepenbroick-Grüter (1967): Bitte Vberrock. In Zeitschrift für Heereskunde 214, 161–164. 
32
anything imaginable, such as pink in the case of three dragoon regiments95. Different 
types of cavalry, that satirists’ favourite target, were particularly eye-catching in their 
folk-inspired costumes. Guard units excelled in representation and are easy to tell apart 
on the pages of Simplicissimus by their ornate uniforms.96 Certain regiments of old 
fame, the Guard in particular, were endowed with special parade gear long since devoid 
of any military significance, such as the eagle-topped helmets of the first cuirassiers and
the Garde du Corps or Frederician grenadier mitre caps for the infantry.97 As one might 
expect, Simplicissimus does poke fun at the excessive ornamentation and the flood of 
orders and decorations, associated with the emperor’s personal fondness for pomp and 
ceremony.98 In a delighfully absurd cartoon titled “Award”, Guard infantry regiments are
granted a “Dönhoffsplatz water line” on both trouser legs by virtue of having existed at 
the time of the 1902 flood, provoking jealous uproar in the line troops.99 One function of
the ornamental Guard and cavalry uniforms is certainly to avoid visual monotony, but as
will be demonstrated in a subsequent chapter, certain Lieutenants are charged with more
meaning than others.
In her article Von “schneidigen Offizieren” und “Militärcrinolinen”, Sabina Brändli 
approaches military and especially officer masculinity in and through the uniform. She 
has shown that the image of the uniform in the nineteenth century was highly 
ambivalent. The bourgeois masculine dress – trousers, vest and jacket – essentially took 
its modern shape in the mid-nineteenth century. Its plain look and dark colors aimed to 
convey a modest and restrained masculinity, rendered natural by its invisibility. In the 
civilian society, conscious representation became a female domain. The aristocracy was 
likewise associated with the culture of representation and constructed as effeminate in 
the process.100 Uniforms continued to follow roughly the opposite logic, becoming 
95 Third, seventh and fifteenth for the record. 
96 More specifically lace, metallic for the officers, on the collars and cuffs; on their helmets, an eagle 
with spread wings and the star of the Order of the Black Eagle superimposed on it instead of the plain
Prussian eagle of the line regiments.
97 All these and more can be seen worn by the Lieutenant; examples include 3:3:21, 10:17:198 and 
16:51:896.
98 16:48:848; 10:38:445 involves a humorous confusion with the emperor’s namesake, the king of 
Württemberg, who apparently would rather abolish all orders than endow another. 
99 7:7:53. 
100 Brändli, 206ff. As Jeffrey Schneider reminds us, on closer inspection the alleged lack of exteriority 
reveals itself as “more of a social fantasy than an accurate description”: male clothing did follow 
fashion and was not devoid of ornamentation. Even so, it is significant that contemporaries thought 
otherwise. (Schneider, Jeffrey (1997): The Pleasure of the Uniform. Masculinity, Transvestism, and 
Militarism in Heinrich Mann's Der Untertan and Magnus Hirschfeld's Die Transvestiten. In The 
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vulnerable to the charge that they represent femininity rather than masculinity. Thus, in 
contemporary critically minded texts, a colourful uniform equates the wearer with 
subalterns such as women and servants – that is, incomplete human beings compared to 
the independent middle-class male citizen. Patriotic and in no way pacifist authors 
ridiculed the uniform as a “Militärcrinoline” in direct reference to the stiffened petticoat
that served as the mid-century symbol for bourgeois femininity.101 The “wasp-waisted” 
officer was a common figure of speech at the time, not necessarily pejorative but highly 
ambivalent. Simplicissimus does not go so far as to imply that the Lieutenant actually 
wore a corset, but the joke has been drawn at least in Lustige Blätter and Jugend.102 
The dangerous association of the uniform with femininity stands in marked contrast to 
the nineteenth-century tendency to increasingly equate soldiers with real men.103 In 
Brändli’s view, the saving grace of the uniform was precisely the authority embedded in 
military masculinity. The uniform implies proximity to power, even the possession of a 
very real power of command in the case of the officer.104 Be it for this reason or another, 
any threat the Lieutenant’s uniform, however ornate, might represent to his masculinity 
is at most implied. Quite the contrary: the uniform just might be its most conspicuous 
token. 
4.2 Ofcer bodies: Clothes make the man105
Inspired by the Captain of Köpenick, it is possible to ask if the artists have been 
deceiving us all along and Simplicissimus Lieutenants are in fact ordinary men disguised
as officers. In a certain sense, this rather nonsensical claim could be said to hold true. 
Namely, Lieutenant cartoons very clearly expose the nature of the uniform as 
disembodied masculine authority. First, there are ones that employ the uniform without 
the Lieutenant as a symbol. Thus, in one example, a Jewish peddler’s lucky day 
involves winning the auction for a used lieutenant’s uniform. While the cartoon in fact 
ridicules his social ambition, it is significant that in his mind the possession of the 
empty garment (which neither him nor his son can wear) is enough to bring status and 
Germanic Review: Literature, Culture, Theory 72:3, 198 (footnote 12)). 
101 Ibid, 203. 
102 Ibid, 209–210; Conring, plate 60 (illustration by Ernst Heilemann, originally published in 1903); 
Jugend 7:3 (14.1.1902), 42 (Max Hagen); Jugend 8:16 (15.4.1903), 280 (Paul Rieth). 
103 Brändli, 203. 
104 Brändli, 211; ibid, 212–213. 
105 Compare 2:12:94. 
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power to the house.106 Another option is to put a uniform on some not necessarily very 
masculine bodies, thus producing the Lieutenant. 
Strictly speaking, Simplicissimus officers come in various shapes and sizes, including 
old corpulent ones shaped by all too many years of champagne and fine dining at the 
mess;107 perhaps surprisingly, others are actually rendered without much comical edge, 
such as the majority of Ernst Heilemann’s young men who might as well illustrate a 
serialized novel in some conventional family magazine. However, the archetypal 
comically deformed Lieutenant is tall and lanky, always poised: either in a contrived 
martial posture with hyperextended knees108 or more often, as interpreted by Thöny, 
nonchalantly bent or leaning against something109. This is the self-assured posture of a 
lord, whom we rarely see standing at attention to anyone in spite of his lowly rank. 
Aristocrats without uniform may share the Lieutenant’s physical traits, such as Thöny’s 
recurrent “aristocratic” face whose typical features include a flat forehead, small watery 
blue eyes, a disproportionately large pointed nose and a weak chin.110 This Lieutenant 
exudes physical weakness at a time when the rank and file had to pass a rigorous 
physical examination and the average recruit was beautiful in the sense of being 
physically strong, tall and well-developed.111 
The citizen–soldier may be pictured as rustic or boorish and thus representing a rough 
lower-class masculinity with a comical impact of its own, but at the very least he is 
decidedly not feminine. Bruno Paul’s Bavarian Landwehr provides an extreme example.
A scrawny Bavarian Lieutenant is striding alongside a company of older reservists112 
dragging their feet in bulky army boots, each a head taller and twice as wide as him, 
with knobbly knees and huge hands and sporting some untidy facial hair. The 
106 3:35:281.
107 6:27:213; 8:33:260. 
108 The Bruno Paul cartoon 5:10:84, to be introduced shortly, is a fine example of the breed.
109 Examples include 3:13:100, 4:14:16, 7:1:8 and 14:9:139.
110 Instances include but are by no means limited to 4:14:106; 5:44:356; 8:31:248 (Ensign Lehmann, 
whom we shall meet again in Chapter 5.4, is paradoxically not noble); 8:35:281 and 15:3:35; see also 
Kessel-Thöny, 27. 
111 Frevert 2001, 240; some requirements are presented in Hein, N.N. (1901): Das kleine Buch vom 
deutschen Heere. Ein Hand- und Nachschlagebuch zur Belehrung über die deutsche Kriegsmacht. 
11.–20. Tsd. Lipsius & Tischler, Kiel and Leipzig, 74–75.
112  Landwehr was a second reserve where one served until forty years of age at most (Hein, 69). The 
Lieutenant in question is himself no youth, but definitely not older than his men. 
35
Lieutenant, here just as ridiculous as his Prussian colleague, is threatening these 
mountain folk with a taste of “the serious side of life”.113 
The transformative effect of the uniform is all the more palpable when we take a look at 
the cases in which the officer might want to pass as a civilian. As has been mentioned, 
this was officially forbidden by the regulations but was nonetheless being done. As one 
Lieutenant explains it to a buxom woman, likely a prostitute: “Whenever one of our sort
wants to do something sinful, he puts on civilian clothing.”114 Even certain more 
innocent forms of entertainment available in cities were sometimes best sought 
incognito, as “the king’s coat” placed a great many representational demands on its 
wearer. The officer’s uniform was too good for the theatre115, at least unless one could 
afford the very best seats; he could visit only a select few restaurants fit for his 
station.Going to a brothel in uniform was of course out of the question. Carl Krafft 
advises caution to his reader: in certain locales, the uniform might provoke those present
into mocking him, which an officer could not take lightly.116 
Even so, an officer undercover was anything but free to make trouble, since he had 
concealed his legal privileges as well. Policemen were not allowed to lay a hand on an 
officer. Furthermore, he was expected to defend his personal honor in a duel if 
necessary, and at least in principle was permitted to use his weapon on those not capable
of giving satisfaction. An officer who was not immediately recognizable as one did not 
cease to be an officer but would a priori lose every right to be handled differently from a
civilian, which could lead to awkward situations.117 All this taken into account, it is 
rather understandable that the Lieutenant is happy to live in his uniform and would not 
necessarily like to be seen without. Whatever appeal or authority he has is not situated 
in his body.118 Thankfully, the magic carries over to the beyond: “Say, comrade 
(Kamerad), do you believe in life after death? – Naturally, why else would one be 
buried in uniform?”119  
113 5:10:84. 
114 9:53:522.
115 “The All-finest” Guard cavalry are debating precisely this in 8:51:405. 
116 Krafft, C. 260–262. Rudolf Krafft claims to have observed Prussian officers in Metz routinely going 
to visit prostitutes in uniform, which according to him was unthinkable to their more civilized 
Bavarian comrades. (Krafft, Rudolf (1895): Glänzendes Elend. Eine offene Kritik der Verhältnisse 
unseres Offizierkorps. 5. Auflage. Robert Lutz, Stuttgart, 19.) 
117 Krafft, C. 257–262; Brändli, 212–213. 
118 5:22:175, 2:4:29; see also Brändli, 218–220, on the transformative power of the uniform.
119 4:35:282. 
13:52:883 (Eduard Thöny, 
29.3.1909)
The Lesser Evil: Well, what’s the 
young Quitzow gonna do now? 
Infantry? – Nah, he says rather 
liftboy in America if it’s all up 
with the money.
8:31:248 (Eduard Thöny, 
27.10.1903)
Upwardly Mobile: Look, the 
Lehmann boy has become an 
ensign! –  Well, well, and his 
father ran about as a mere 
chairman at a regional court!
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5 The trappings of class: Junkers and no 
others
5.1 What is class again? 
Having identified the Lieutenant by his uniform, we are ready to focus on what is inside.
As we know, the target audience of Simplicissimus was not safe from the barbs of its 
satire. However, these representants of the “middle classes”, however influential or 
wealthy, are decidedly not noble. In a certain sense, they are defined in opposition to the
nobility, of which the Lieutenant turns out to be a prime example.120
Historically, the alleged “aristocracy” and “nobility” of the Prussian officer allow for 
less precise definitions than one might hope. As has been stated [in an earlier chapter], 
the concept of traditional “Old Prussian” officer material incorporated the sons of the 
nobility, civil servants and traditional officer families: Wilhelm Groener the outlier’s 
father was a noncommissioned officer.121 Titles of nobility alone could date back a 
thousand years or have been granted just a century ago, and in some cases distinguished 
military service would translate into a title even in peacetime.122 The concept of Junker 
or Junkertum (Junkers and “Junker-ness”, if you allow) is particularly troublesome in at 
least two ways: it is just as charged as imprecise. “Junker” commonly refers to the 
landed nobility east of the Elbe or more generally the owners of so-called noble estates 
(Rittergut) regardless of their noble status or lack thereof. The term and its derivatives 
are in their natural habitat on the pages of Simplicissimus, as Junker originally was as a 
liberal invective (Kampfbegriff) and has since been used and abused by social 
historians.123 In fact, many specialized military clans originated in the lower nobility 
without significant landed possessions and can not be indiscriminately bundled with the 
estate owners, even if these groups could be and often were interlinked through 
marriage.124 Stephan Malinowski has pointed out that the imperial nobility were already 
120 The word “class” (Klasse) is understandably rare in the contemporary texts sighted, except in the case
of the working class (Arbeiterklasse). 
121 Stoneman 2006, 40. 
122 Trumpener, 35–39, names a number of examples from the imperial period. 
123 Malinowski, Stephan (2011): Their Favorite Enemy. German Social Historians and the Prussian 
Nobility. In Müller, Sven Oliver – Torp, Cornelius (eds.): Imperial Germany Revisited. Continuing 
Debates and New Perspectives. Berghahn Books, New York and Oxford, 141–155.146; ibid, 143ff; 
Ladendorf, Otto (1906): Historisches Schlagwörterbuch. Trübner, Strasbourg and Berlin, 153–154. 
124 Funck, Marcus (2002): The Meaning of Dying. East Elbian Noble Families as "Warrior Tribes" in the 
Nineteenth and Twentieth Centuries. In Eghigian, Georg and Berg, Matthew Paul (eds.): Sacrifice and
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breaking down into socially (and economically, as I would like to highlight), culturally 
and politically distinct and at times opposed heterogeneous groups.125
It is hardly within the satirist’s interest to differentiate between these and various other 
groups. Just as the logic of the Barthesian myth is to leave things unnamed, evocative 
imagery combined with the vacuity of the exact nature of “aristocracy” serves the myth 
of the Lieutenant. The characters’ family names, whenever mentioned, exude Junkertum
to the connoisseur: think of Strattwitz, Plitzenwitz, Pannwitz, and Quitzow(leben)126. 
The Lieutenant’s Teutonic Knight ancestors are occasionally invoked as a point of 
reference.127 His material environment provides clues of his connections as well. 
Strolling in a manor park does of course not prove the Lieutenant’s ownership: he might
as well be a commoner stationed in East Elbia where he would socialize with the estate 
owners. Even so, he is irrevocably associated with this milieu. In a number of cartoons, 
the Lieutenant simply happens to be a member of the nobility.128 Conversely, an 
aristocrat may be depicted as an officer in a cartoon whose primary topic is not 
officering at all.129
5.2 The crack regiment
The officer’s place in the military hierarchy as well as his function in the service of the 
king are inscribed on his uniform. However, to the contemporary observer, the wearing 
of a particular uniform would also have placed him within an entire unofficial and 
informal social order that existed quite apart from the perceived, let alone real, military 
value of each troop.130 In this world, the age, history and traditions, Guard versus line 
status, social composition as well as garrison (small border town, city or a royal 
residence) of the regiment determine its prestige and attractiveness as a placement. This 
extends to the branches of arms – cavalry, infantry, artillery, pioneers and supply in an 
approximately descending order.131
National Belonging in Twentieth-Century Germany. Texas A&M University Press, College Station, 
34.
125 Malinowski, 144ff. 
126 Respectively 14:9:139, actually a countess mentioned in the cartoon; 3:4:25; 13:25:407; 13:52:883 
and 14:21:342.
127 1:21:4; 14:14:235.
128 2:24, 4:16, 4:40, 5:50:405, 9:54, 12:13, 15:36.
129 2:33, 3:4, 4:1, 4:14, 4:41, 10:34, 11:1, 11:44, 14:14, 16:36. 
130 This is probably more or less true of any army at all times…
131 Stein, 259–260.
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The archetypal Lieutenant in Simplicissimus represents the top of the scale, Guard 
regiments or sometimes line cavalry. I have labelled 30 cartoons in total as primarily 
topicalizing the Guard or cavalry; many more feature Guard or cavalry officers. 
Originating in the royal bodyguard, the Prussian Guard Corps had been developed into 
an over-strong army corps by the Wilhelmine period. It comprised some of the oldest 
regiments of the Empire, rich in traditions and understandably designated the most 
feudal of them all by contemporaries.132 A look in any Prussian army list prior to the 
First World War will reveal an impressive roll of high nobles and royals serving in or 
attached as à la suite to regiments of small ordinal number.
The formation of regimental identities on one hand and a hierarchy of prestige on the 
other was supported by the practices of self-recruitment and gatekeeping of the 
regimental officer corps. For the aspiring officer, there existed essentially two options to
enter the army: the cadet corps and the civilian route. The civilian aspirant’s application 
process began by finding a regimental commander willing to recommend him. Existing 
connections and suitable social standing were of great help, as well as adequate personal
wealth to live and serve in the chosen regiment. The candidate’s family background was
looked into when applying for permission to take the ensign’s exam.133 Before obtaining 
his commission, the candidate would be required to serve a number of months (three at 
the turn of the century) in the ranks of his chosen regiment, performing the duties of 
enlisted personnel and being introduced into the social duties of the officer.134 His 
commission would ultimately depend on the vote of his comrades.135 Clemente further 
claims that family tradition in military or civil service was practically required for entry 
in the cadet corps, even if the selection process was formally equal.136
132 The cartoon 12:13:212 is actually titled “Feudal”; to give another example, the narrator of Freiherr 
von Schlicht alias Wolf Graf Baudissin’s military novel Erstklassige Menschen happily applies the 
attribute to a guard cavalry regiment: “Die Ulanen galten als ein kolossal feudales Regiment […]” 
Baudissin, Wolf Graf von (1904): Erstklassige Menschen. Roman aus der Offizierskaste. (13. Tsd, 
1908.) Carl Konegen, Wien, 14.
133 The civilian aspirant’s path to a commission is described in Clemente, 63ff. Clemente’s study is an 
unoriginal example of the “feudal” school: he sets out to prove that the officer selection and training 
process was designed to “maintain traditional feudal values” within the corps (Clemente, xii). 
However, he has compiled useful details on the process. 
134 Ibid, 72–74.
135 Ibid, 158–159. 
136 Ibid, 83–84.
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Self-recruitment and the capsulation of the nobility in posh regiments were much 
debated by contemporaries. In his post-World War critique, Endres laments the 
deleterious effects of the process on the cohesion and military performance of the army, 
quite the opposite of the desired effect of cultivating regimental traditions.137 At least 
some contemporary critics appear to have been aware that the exclusively “feudal” 
reputation of certain regiments was actively constructed. In 1908 Richard Gädke (the 
former colonel turned liberal) targeted the noble monopolization of the memory of the 
war dead and the marginalization of middle-class memories, such as the case of the 
extremely symbolic battle of St. Privat.138 The army apparently took the problem of 
social segregation seriously and the royal military cabinet, since 1883 responsible for 
the personnel affairs of the army, took a measure to balance the situation by placing 
commoner cadets in Guard regiments. However, the autonomy of the regimental 
commander remained intact as the military cabinet did not impose new standards and 
practices for the officer selection process.139
In the view of the satirists, the gatekeeping practices guaranteed the social homogeneity 
of the regiment all too well, up to shifting the focus on outwardly detail: “That guy 
wants to be our aspirant? Nah, let’s not, his old man puts the knife in his mouth while 
eating,” ponders a hussar in one Thöny cartoon.140 The elite regiment, especially the 
Guard, is associated with the ideas of a feudal roster and a comfortable existence in a 
central garrison. The existence of group identities is not exactly astounding as such, but 
even in the cartoons, the regiment serves as a defining characteristic of its members, 
“the actual social and cultural point of reference of the aristocratic officer's concept” as 
Funck put it.141 We arrive at perhaps the most conspicuous stereotypical characteristic of
the Lieutenant: Standesdünkel or professional pride – not as in pride in one’s skills and 
abilities but as a member of an exclusive clique that was recognized as one in its own 
time. The officer corps does not constitute a “class”, but officers are repeatedly referred 
to as members of an Offiziersstand, which I have commonly translated as the officer 
137 Endres, 301; Stoneman 2000, 16–17.
138 Funck 2002a, 49–50. In the battle of  Gravelotte – St. Privat on the 18th of August, 1870, the Guard 
suffered enormous losses in a tactically pointless frontal attack on the village of St. Privat over a 
gently sloping field. It is no coincidence that the very caricatural Guard infantry regiment portrayed 
by Baudissin is celebrating the anniversary of this battle (Baudissin, 1–2). 
139 Demeter, 30–33.
140 4:19:149.
141 2:41:321, 4:16:125, 4:28:217. 8:21:165, 8:51:405; Funck 2002b, 50.
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estate.142 The Lieutenant’s professional pride combines with pride in his noble pedigree 
(Adelsstolz)143 into a general tendency to belittle everything commoner, from a lesser 
troop or nonmilitary. “If there is no ‘von’ in front of the name, it does actually not 
matter what the name is,” states one “Finest of the Nation” in his Frederician parade 
uniform.144 It is often impossible to tell these components apart other than analytically 
since officering, especially belonging to a certain regiment (as is readable from the 
uniform) can be considered a signifier of social standing as such, unless explicitly stated
otherwise. It may also be noted that Simplicissimus does not explicitly topicalize 
nepotism in the army on a personal level, insofar as it is not contained in favouring the 
nobility in general. One may speculate that too much differentiation between more and 
less influential members of the nobility might erode the myth of a homogeneous noble 
block.145 
The cavalry Lieutenant is in many respects the ultimate Lieutenant that combines 
Lieutenant stereotypes and takes them to their logical extremes. Cavalry, equestrianism, 
old blood, fine regiments and lordly airs are practically inseparable in the imagination of
the satirist.146 The association of horses with rule and knighthood does probably not 
strike the reader as a fresh observation, but it merely reflects a particular historical 
situation. Demeter quotes an anecdote by a general von Pape whose ancestor, a dragoon 
captain, had been designated as the first commander of the first hussars during the reign 
of Frederick William I. He allegedly died of a heart attack out of the sheer horror of 
seeing his mirror image in the “clown’s jacket” of a barbarian horde that was only good 
for reconnaissance and plundering.147 A century and a half later, the hussar lieutenant in 
his ornamental Hungarian-style uniform was the preferred dancer of Berlin high society 
and the nobility was flocking to the field artillery, a previously despised technical arm 
142 The term “officer caste” (Offizierskaste) and its derivatives such as Kastengeist were used as an 
invective by contemporaries and as an analytic category by those later authors who advocate such an 
interpretation: again, Kitchen provides an example. (Kitchen, 224–225.)
143 4:40:321. 
144 Guard officers looking down on the line: 2:47:369; 2:47:392; 3:34, 9:54. 
145 Outside the Lieutenant corpus, Serenissimus’ crown prince provides the most conspicuous example. 
He ignores everything about the simplest military matters but is still guaranteed command and 
flattery by virtue of his royal birth; for instance, see 12:27:427 and Allen, 110, on 10:4:37 (“Der 
Prinz”). Allen reads this cartoon as pertaining to the officer corps, while I interpret the topic to be 
royalty (Byzantinism, if you will).  
146 See also Endres, 287–291.
147 Demeter, 3.
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that nonetheless involved horses and riding.148 The following excerpt from the one-time 
Guard dragoon Paul von Schoenaich’s memoirs is imbued with the same discourse of 
leisurely life and a sense of superiority.
I believe I can say that we Guard cavalry officers led a life unlike that of any 
other estate (Stand) in the entire world. Service was taken very seriously, but it 
only took 5–6 hours a day. The rest of the day belonged to all kinds of 
enjoyments. Who wanted to stay at home had a wonderfully cozy company at the
mess; who wanted to go out was honored in a way an outsider will hardly 
understand. Naturally, for many, it went to their heads. Wherever one met with 
line officers, possibly infantry or even pioneers, not only did he have an inner 
conviction of his own superiority, but it was more or less accepted by the others 
as well.149
Cavalry officers’ satirical pendants are particularly eager to make a point of this. In an 
oft-reproduced early Thöny cartoon, a cavalry Lieutenant puts it as follows: “Comrade 
(Kamerad), don't you too think that lawyers are so to speak the cavalry of civilian life – 
the better sort?”150 The horseman is even literally situated above the poor foot soldier. 
“Does comrade not think so too? Walking is in fact terribly vulgar.”151 
Thanks to Thöny’s apparent fondness for horses, many have made their way into 
Lieutenant cartoons. He is skilled in differentiating between various types and breeds of 
horses and depicts them, especially in movement, with nearly photographic precision. 
The visual world of the cavalry has an ironic undertone, as the contrast between 
unambiguously sublime horses and their less sublime riders forms a comical device in 
its own right – if subtle and without a fixed meaning. The two-page spread “Amateur 
Jockeys” demonstrates the irony: a scrawny Lieutenant, sporting Thöny’s stock face of 
the aristocratic boy, estimates that “[w]hen I am up here, the horse looks nearly like a 
Thoroughbred.”152 Reserving an entire magazine spread for the cartoon is justified by 
the aesthetic quality of Thöny’s graphics, even if less space would have sufficed to 
merely get the point across. The pedigrees of horses also form a parallel to the old 
148 Brändli, 215; Endres, 288–289; ibid, 295.
149 Quoted in the sourcebook volume of the Bundeswehr textbook: Neugebauer 1993, 217. 
150 2:26:204. See also e.g. 15:24:391 and Conring, 204ff on the same theme.
151 2:27:212: “Jehen is eijentlich ‘ne Jemeinheit”, for those who appreciate the Potsdam tone of speech. 
152 8:14:108–109.
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nobility’s obsession with ancestry. A fine horse is closer to the Lieutenant's possibly 
extant heart than a human commoner,153 and it even happens that fine horses count as 
mitigating factors among the high society of Berlin West.154
In opposition to the crack regiment, technical arms and medical personnel represent the 
rock bottom of the informal hierarchy of prestige. The representants of these branches 
are rarely seen in the cartoons but are being intensely despised by the Guard 
Lieutenant.155 “I got to know that man over there yesterday; he is lieutenant in the 
machine gun detachment. – Hm! That is, a better metalworker,” answers a Lieutenant of
the second regiment of hussars. With hindsight, such jokes might easily be interpreted as
illustrating the officer corps' contempt for and misunderstanding of modern warfare and 
thus foreshadowing the world war.156 In my view, it is best to refrain from making this 
interpretation too lightly. Simplicissimus does not appear truly concerned about the 
wartime performance of the army; this will be discussed in Chapter 7.1. In a purely 
military–professional sense, it does not seem likely that anyone including the Lieutenant
nurtured much illusions regarding the impact of modern military technology, even if 
they might not have anticipated the full extent of the change. Ralf Raths has traced the 
development of doctrine and discussion in military journals in the years leading to the 
World War, showing that at times cavalry officers had a hard time trying to justify their 
own existence.157 Thus, cavalry does not exist and thrive because of high expectations 
on its performance but rather as a result of path dependency: it has always been there 
and not (yet) proven useless. The social prestige no doubt contributed to its ongoing 
preservation.158
5.3 Luxury: The Lieutenant unbridled
In addition to (and, actually, more often than) at the barracks, we meet the Lieutenant in 
spaces of comfort and leisure. Especially as drawn by Thöny, he is constantly visiting 
153 4:11:83, even 6:45:361. 
154 11:1: “What, that one has been ennobled? – Why not? His horses are all from a very good family.”
155 6:25:195, 11:47:769, 12:22:341, 13:50:851, 17:22:343. Military doctors do appear in a number of 
Simplicissimus cartoons but did not make it to the Lieutenant corpus.
156 Allen, 110, does just this. 
157 Raths, Ralf (2009): Vom Massensturm zur Stoßtrupptaktik. Die deutsche Landkriegtaktik im Spiegel 
von Dienstvorschriften und Publizistik 1906 bis 1918. (Einzelschriften zur Militärgeschichte, 44.) 
Rombach, Freiburg. 
158 Endres, 288–289, does blame some aspects of the army’s wartime performance on putting form 
before function. 
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and representing. The Lieutenant can be found in parks, cafés, fashionable streets, 
possibly Tiergarten in Berlin, dinner parties, dances, racecourse stands, exclusive clubs, 
theatres, concerts and naturally at the officers’ mess. We get to see little of his home 
(with relatively many peeks in the bedroom),159 unless it is one of the manors in whose 
parks he is riding with other people of his social standing and milieu. However, he is a 
frequent guest at bourgeois homes, salons and tables. The Lieutenant’s material 
environment is generally implied by visual elements rather than directly thematized. 
Thöny draws beautiful mess interiors.160 As in the case of cavalry regiments, horse-
related pastimes carry connotations of wealth and leisurely life. Not infrequently, races 
or promenades on horseback serve as venues of upper-class social life where the 
Lieutenant is an indispensable element, even if at times only as a background ornament. 
The cavalry Lieutenant in particular is not infrequently an amateur jockey himself. 161
However, there is no such thing as a free lunch, not to mention a gala dinner with 
lobster and champagne. An ensign in a prestigious regiment was indeed supposed to 
receive extra allowance from home (Privatzulage) to be able to afford a life 
corresponding to his social position. The freshly baked lieutenant's financial situation 
was not necessarily any better, as his pay was meager.162 A well-known text and one of 
159 Lieutenant bedrooms: 4:12:97, 12:16:252, 15:23:373.
160 13:52:883, reproduced on page 36; 4:19:149, 7:18:140.
161 5:44:356, 8:14:108, 13:20:339, 15:12:195, 16:36:619.
162 Comparing the salary information from 1909 presented in Neugebauer 1993, 223, and the allowance 
table from 1908 in Demeter, 339, we may arrive at the conclusion that a newly appointed cavalry 
officer might easily need to receive two thirds of his income from elsewhere, though the accuracy of 
this slapdash estimate is questionable. 
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the many to dscuss the poor living and working circumstances of the junior officer is 
Glänzendes Elend (“Glorious Misery”, 5th edition 1895) by a former Bavarian first 
lieutenant Krafft163. His pamphlet addresses a variety of issues but the title became an 
idiom on its own right, referring to the gap between the real material situation and 
representational demands placed on the young officer. 
In Simplicissimus, the Lieutenant’s hardships in trying to keep up with the upper ten are 
not always treated without sympathy. This is especially true of the nonjudgemental, 
even compassionate, humor of Josef Benedikt Engl.164 However, this interpretation is 
largely overridden by Thöny’s version of the events. The Lieutenant’s relationship to 
money and where it comes from is characterized by indifference with a dose of grand-
seigneurial contempt. Money or no money, a gentleman has to spend. He even gambles, 
though is mostly destined to lose.165 As he is not into making money (or any kind of 
production, for that matter)166, it happens more often than not that the Lieutenant’s 
money belongs to someone else, with little to no intention (or even chance) to pay back 
to its rightful owner. He is hanging in there, extending his loans – “prolongiert so 
durch”.167 In the Lieutenant’s worldview, it is portrayed as more honorable to sponge off
one’s family, comrades and ultimately (Jewish) usurers than to soil one’s hands in actual
work.168 Here “honorable” is an accurate choice of word, as it is precisely the 
Lieutenant’s alleged honor that allows such arrangements, thus proving itself to be 
empty of meaning.169
Again, the cavalry officer is a case in point. Officers serving in a cavalry regiment had 
to pay for the upkeep of their mounts. This is probably not the only reason why they 
carried the reputation of being the most expensive: the association of the Guard cavalry 
with the old nobility sneaks luxury (up to debauchery) in through the back door. This 
involves a further ironic undertone by virtue of the fact that the association of horses 
and rule extends to self-control. The phrase an die Kandare nehmen carries directly over
163 Krafft, C.
164 3:29:230 (Paul – note that the Lieutenant in question is Bavarian); 4:46:370 (Engl); 4:51:410 (Engl); 
6:22:176 (Glänzendes Elend, by Heine); 8:5:43 (Engl); 8:37:303 (Engl).
165 3:49:392, 7:18:140, 11:24:383 and 12:15:233, possibly related to a famous gambling scandal at the 
Hannover cavalry school. 
166 Compare Bilse; 17:21:340: “I think that one who works also steals!”
167 16:36:619. 
168 2:1:4, 2:33:261, 4:41:325, 5:50:397, 7:18:140, 9:18:175, 10:21:242, 17:21:340. 
169 1:50:6, 3:22:169, as well as a reader-submitted joke on 8:37:298 that we will come back to later.
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to English: to curb something, such as one’s desires – while cavalry officers permit 
themselves, pardon the pun, unbridled enjoyment.170  
In a cartoon ironically titled “Austerity in the Army”, the regimental commander of 
nothing less than the 1st regiment of hussars is unhappy with one of his officers living on
the fourth floor (the apartments on the lower floors being both more expensive and 
better, as penthouses have not been invented yet). “The Lesser Evil”, reproduced on 
page 36, quite precisely summarizes the picture of life in the said regiment.171 In yet 
another, two young cavalry Lieutenants are discussing in a park with vague figures in 
the background. “How is it going with the new regimental commander? Different from 
before? – Massively so. We used to have champagne and caviar, now it's pineapple 
punch and fish salad.”172 Finally, “The Disinherited” combines various Lieutenant 
themes in an amalgam of the landed nobility, cavalry officering and easy life. Two 
young cavalry Lieutenants are riding at a leisurely pace past a group of busy farmhands 
in a field. “Dreadful, the poor devils must live off their own hands' work! – Better still 
than the infantry, they must live off their own two feet.”173 The “disinherited”are 
probably not the farm workers with nothing to inherit in the first place, but the poor 
infantry officers who cannot afford life and existence in a cavalry regiment.
5.4 Whatever happened to the middle classes?
Tracing the outline of a certain trope will help us demonstrate a significant absence in 
the cartoons, namely that of the commoner Lieutenant. Allen correctly states that 
Simplicissimus was not necessarily attacking Prussian military virtues as such: the real 
question is who is seen as corrupting them.174 A number of contemporary critics were 
ready to lay the blame on the rich bourgeois upstart. Endres provides a textbook 
example. With the economic boom that followed the unification in 1871, it were to have
become possible and desirable for the wealthy middle classes to buy access to the 
170 Coincidentally or not, this is a recurrent saying of the studious artillery officer Güntz in Jena oder 
Sedan. Beyerlein, 213; ibid, 352. Illustration from Zaum. Meyers Großes Konversations-Lexikon, 
Band 20. Leipzig 1909. www.zeno.org/Meyers-1905/B/Zaum, checked 30.10.2006.
171 13:52:883; the characters are higher-ranking but discussing the future of a junior comrade or a 
prospective one.
172 10:31:367, 12:12:191. 
173 16:5:75, 
174 Just as we have seen in the case of the “Prussian virtues” in general; Allen, 107. 
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exclusive social grouping that is the officer corps. Precisely such people would twist the
“serious profession” into a mere “coquettish sport.”
[T]hese rich people, whose fathers had often started out in modest homes and 
made a quick fortune, were socially even more inept than the average nobleman.
Knowing they had been able to pay themselves into the chivalrous order of the 
officers, they put on provocative plutocratic airs, looked down on their less 
wealthy comrades just as the nobles on the common men, but with much less 
civilised restraint; furthermore, they had a ruinous effect on their poorer 
comrades by providing an excuse to spend, which very soon led to the 
indebtment of the officer corps.175
Beyerlein’s tragic hero, lieutenant Bernhard Reimers, agrees that money – be it 
bourgeois or noble – corrupts and wealthy upstarts are just as bad as complacent Guard 
aristocrats. In Jena oder Sedan, the incompetent, lascivious, “purely ornamental” 
lieutenant Landsberg provides a specimen of this group. It is worth noticing that the 
novel is set in a field artillery regiment, which may not unequivocally be the most 
prestigious of services but allows closeness to horses, those enigmatic beings that exude
an aura of nobility. In the style of high society, Landsberg owns a racehorse called Mrs. 
Page that he cannot ride himself, symbolizing his total lack of leadership qualities. 
When she wins a notable race, Landsberg throws a champagne party in the officers’ 
mess.176
In this discourse, money (materialism) and the quest for status are threatening the “Old 
Prussian” virtues of modesty, frugality and dedication supposedly represented and 
upheld by traditional officer material from the poorer noble families.177 Malinowski 
links the argument to the development of a noble proletariat and the fall of ever more 
families into the middle class and below, without having given up their claim to 
leadership in society. In the ideology of the fallen nobility, their wealthy cousins were 
painted as sell-outs. Malinowski identifies an attempt to “build up out of the lower 
classes in the Prussian nobility a cult of meagre means, shaped by a militarist, 
175 Endres, 300.
176 Beyerlein, 561–562.
177 A number of writers have since repeated this interpretation. Examples include Allen, 107 (presumably
following Gordon A. Craig) and Fischer-Fabian, 293. Rudolf Krafft circumvents the question by 
attributing the problem of luxury to the “incomplete” personality and the IOU economy imposed by 
the mess milieu (29ff). This leaves unanswered the question who or what creates the “mess milieu.” 
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antimaterialist perspective, in other words, to transform the real hardship of numerous 
Prussian noble families into an imaginary virtue”, in part a defensive movement against 
the coalition between the rich and powerful minorities within the nobility and the 
bourgeoisie.178 Likewise, it is of interest to note that the above list of virtues is not as 
such in conflict with the middle-class canon.
This is not to claim that this semantic strategy was not contested in its own time. 
Baudissin effectively deconstructs the argument by turning it against itself. In his novel 
Erstklassige Menschen (literally “First Class Human Beings”) the hero Georg Winckler, 
himself a first lieutenant and the son of a Councillor of Commerce in possession of 
fabulous riches and royal favours, is transferred to an otherwise wholly noble (and 
proud thereof) Guard infantry regiment at the request of his influential father. The 
colonel receives him with a word of warning about spending and ostentatious lifestyle, 
calling for modesty and humility.179 Very soon it turns out the real irresponsible 
spendthrifts in the novel are in fact members of the old military nobility: the arch-villain
is a young noble lieutenant plagued by an unrestrained sexual appetite, a penchant for 
gambling and seemingly without any inhibitions in general.
The “feudalized” bourgeois (as in appropriating and/or idealizing military-aristocratic 
culture) of the Lieutenant cartoons might be the reserve officer looking down on the 
mere civilian; the Councillor of Commerce who gifts his daughter with a hussar 
lieutenant for fiancé; the young lady of Krefeld or the schoolgirl swooning at the sight 
of an uniformed figure; the boy at a café enjoying the official army gazette (Armee-
Verordnungsblatt) with a chocolate cigar, accompanied by his mother; or even literally 
lighting candles at the altar of an idol labelled “St. Lieutenant.”180 Perhaps surprisingly, 
there is one thing he is not, namely an active officer. 
For one, Simplicissimus was not gentle on its predominantly middle-class readership. 
Furthermore, we know that the average freshly baked Prussian officer no longer was a 
Junker. Had there been a perceived need to invent a plutocratic bourgeois upstart type, it
could certainly have been done. However, he is nowhere to be found: officers from 
other than noble background are all but invisible on the pages of Simplicissimus. The 
178 Malinowski, 144–145. 
179 Baudissin, 23–24. 
180 Respectively, 10:22:256 (not included in the Lieutenant corpus); 1:39:4; 10:52:628; 3:23:184; 
7:44:349; 9:1:1.
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officer corps is coded as an aristocratic block and exclusively so. Surely enough, in most
cases nothing is stated about a character's social background, even if his service and 
regimental affiliation provide clues: this is because he is represented as an officer before
all else. Even so, cases in which an officer is merely a representant of the nobility 
abound, while explicitly middle-class Lieutenants are very nearly nonexistent. 
Instead, the middle-class members of the officer corps are judged as absent by their 
comrades of ancient lineage in their own circles, and this not in a particularly noble 
manner. The tone is demonstrated by the Guard cavalry Lieutenants in the cartoon 
“Feudal”. “You know the new ensign we have been saddled with, how is he called 
again? – I think Hoffmann or something of the like. – Yuck, Hoffmann! What a name! 
Hoffmann, Lehmann, Schulze, Stiefel, Bandwurm, Mistvieh181 – these bourgeois 
(bürgerliche) names are as alike as horse apples!”182 Another Guard hussar confesses to 
his riding companions: “Now we really have a bourgeois (bürgerlicher) officer in the 
regiment. – And no lice as of yet?”183 In the mouth of the Guard Lieutenant, accusing the
filthy rich for corrupting the austere values of the officer corps becomes conceited 
disdain for the probably rich but definitely filthy. 
A rare instance of an explicitly non-noble officer (or officer-to-be) who is seen in the 
picture instead of being just implied is a full-page cartoon titled Im Aufsteigen 
(“Upwardly Mobile”) and drawn by Eduard Thöny. “Look, the Lehmann boy has 
become an ensign! –  Well, well, and his father ran about as a mere chairman at a 
regional court (Landgerichtsdirektor)!”184 The lines are spoken by two gentlemen clad in
white tennis costumes, walking presumably in some public space; the background is a 
solid gray that does not so much as attempt to convey a sense of place. The foremost 
plane is occupied by the said ensign Lehmann's limp, elongated figure striding across 
the page and dividing the image into two triangular parts, a composition straight out of a
Japanese woodcut. Lehmann's sabre and spurs reveal that he is serving in a line cavalry 
regiment. Most importantly, were it not for the caption and his stereotypically bourgeois
surname in particular, he would be completely indistinguishable from the mass of 
aristocratic officers. Even his physiognomy is perfect; the noodly body, his face (small 
181 Literally “Hoffmann, Lehmann, John Doe, Boot, Tapeworm, Shithead”; the first two are stereotypical





half closed eyes, dominant nose, inexistent chin) is an accurate representation of the 
“effete aristocrat” type that can be spotted throughout Thöny's œuvre.185 It is impossible 
to tell how this particular combination of text and image was created, but it seems likely
that the text was added retroactively to Thöny's illustration. The feeble Lehmann may be
a comical apparition in and of himself, but the real joke is being played on the 
gentlemen on the background for their disproportionate reverence of the military 
profession (better still, warrior caste), which causes a puny ensign to rank above a legal 
professional.  
One might play with the following thought: if the middle-class Lieutenant exists in the 
world of Simplicissimus, his absorption into the officer corps has succeeded so perfectly
that he is no longer distinguishable from his aristocratic comrades, neither in good nor 
in bad – and notably not by the satirist himself. More plausibly, as the satirist himself 
has not bothered to single him out, he might as well not exist. Either way, he is rendered
invisible and the unrestrained, pleasure-seeking Lieutenant is successfully equated with 
the nobility.
5.5 The Lieutenant, Ausbildung and Bildung 
“Stupidity” emerges as one of the main themes of Lieutenant cartoons, broadly 
incorporating the judgement that the officer is just as dim-witted as mentally limited to 
his narrow military-aristocratic sphere of life. I have classified a total of 42 cartoons as 
topicalizing “stupidity” of any kind. In historiography, one finds the idea that officer 
candidates of desirable social origin but insufficient education and even meager mental 
capacity were privileged over their intellectually better qualified peers.186 This 
interpretation has since been questioned numerous times; most recently, Funck has 
suggested that military professionalism and family tradition may just as well be 
complementary.187 Apparently, we are dealing with another persistent facet of the 
Lieutenant myth that has to be confronted over and over again.
Complaints on the officers' stupidity in any sense of the word are of old date. Around 
1860, Prince Friedrich Karl of Prussia lamented the army’s degeneration into a refuge 
185 See Chapter 4.2. 
186 Allen, 109–110; Clemente, op cit. 
187 Funck’s still unpublished monograph is referred to in Malinowski, 148. Stoneman 2006, 34–35, is 
convinced of the essential fairness of the selection and promotion practices.
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for the dumbest sons of the nobility.188 The level of education required of the aspiring 
officer, as well as the quality of cadet education or lack thereof, remained a lasting topic
of debate in the Empire. The general academic requirement to enter the officer selection 
process was the Primareife, a certificate of eligibility to complete the last two years of 
secondary school. The eligibility to study at university (Abitur) was required in 
Bavaria.189 In the short term, it definitely seemed advantageous to enter the commission 
process at the earliest possible moment, on one’s seventeenth birthday, sacrificing 
secondary education for seniority.190 Since 1900, newly appointed officers with an 
Abitur got their commissions backdated for two years, and the number of Abitur holders
among the applicants rose toward the end of the period.191
In the grand scheme of things, we are discussing a problem of privileged people: in 
1911, only five percent of male school-age German children attended a school where 
earning an Abitur was even possible.192 Even so, Simplicissimus goes so far as to 
question the officers' ability to read and write. A cartoon titled “His Luck” earned the 
magazine a libel suit in 1907 for describing the situation of the 8th regiment of 
cuirassiers, stationed in Deutz near Cologne, as particularly disastrous: “My cousin 
Hans wanted to write some IOUs, but he has been with the Deutz Cuirassiers for ten 
years so naturally he has forgotten how to write his name.”193 It is definitely possible to 
state that Simplicissimus presents the Lieutenant as “stupid” in the sense of being 
mentally deficient first and foremost: the fruits of knowledge might be sour grapes for 
the dim-witted Junkerling. However, it is more interesting to consider the option that the
his contempt for education and academia, culture and politics function as mechanisms 
of distinction from the middle-class world grounded on merit, autonomy and reason, or 
in this case rather mechanisms of negative distinction on behalf of the satirist hailing 
from the educated middle classes. One might talk about an institutional stupidity that 
unites the officer corps. It is simply not in the Lieutenant's blood (family tradition) to 
188 Demeter, 15, and the Prince’s essay on the topic reproduced in ibid, 251–259. 
189 Hein, 85; Demeter, 81ff decribes the ebb and flow of reforms and debates around the issue in the 
nineteenth century. 
190 Wilhelm Groener did precisely this (Stoneman 2006, 45).
191 Demeter, 95: up to 65% of newly commissioned officers, including cadets, held an Abitur in 1912. 
192 Stoneman 2006, 31, after Thomas Nipperdey. 
193 12:20:313; Allen, 109. See also 13:4:76; mathematics is likewise challenging in 15:24:396. 
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study.194 As if this were not enough, he has to explicitly set himself apart from educated 
people.195
In his everyday life, the Lieutenant meets educated young men in the guise of one-year 
volunteer characters (OYV, or Einjährig-Freiwilliger in the original German). This 
gives occasion to many incongruency gags that pit the OYV's penchant for education 
against the Lieutenant's contemptuous attitude and military point of view. OYVs were a 
special class of recruits, in a way the last remnants of burgher exemption from military 
service:196 young men possessing sufficient personal wealth and a Primareife could 
serve one year in a regiment of their choice instead of the usual two years (three in the 
cavalry), with the possibility to enter reserve officer training if their comportment and 
family background were deemed suitable. The OYV would pay for his own equipment 
and, in the cavalry and field artillery, his mounts and their upkeep. The cost of the one-
year service roughly amounted to the yearly salary of an older first lieutenant.197
Quite evidently, the OYV characters of Simplicissimus have two main attributes: wealth 
and education. To be precise, the Lieutenant need not be formally worse off than the 
volunteer, because the minimum educational requirement for both is the same. (True 
enough, we might always suppose that the Lieutenant was a cadet and/or received his 
commission by royal grace rather than outstanding academic performance, even when 
this is not explicitly stated.) The main difference of the Lieutenant and the OYV does 
not lie in titles but their mental dispositions. The OYV sees value in and is committed to
educating himself further, while the Lieutenant, to the horror of the hypothetical 
virtuous middle-class reader, does not.198 In one of the at least two cartoons titled 
“Germanisation of Army Language”, two cavalry Lieutenants, a hussar and an uhlan, 
are standing around and smoking at some social gathering. “Say, comrade (Kamerad), 
who is that OYV over there?”, asks one, likely referring to the short, dark-haired man 
with glasses who is shown lighting a cigar in the background. “Huh? Doctor of 
194 3:3:19; 11:51:822. 
195 9:31:305.
196 Frevert 2001, 66–67; ibid, 70–71. 
197 Hein, 85; according to a new edition of the Bundeswehr textbook, 2000 – 3000 marks depending on 
service and regiment. Neugebauer, Karl-Volker (ed.) (2006): Grundkurs deutsche Militärgeschichte. 
Band 1: Die Zeit bis 1914. Vom Kriegshaufen zum Massenheer. Oldenbourg, München, 428. 
198 Instances of competent and/or educated OYV characters include 3:13:100, 4:2:16, 6:7:49, 7:23:178, 
8:4:32, 9:34:334 and the unfortunate Jew in 8:49:392. The Lieutenant’s calculated contempt for 
education even extends to his own specialty, the military craft, as will be shown in the next section.
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Philosophy or some smarty-pants like that”, informs the other.199 “It’s a real chore to 
have a professor of national economics for father. Every day I need to check his writing 
for anything that might not suit my position,” complains a Guard ensign to two 
comrades.200 The knowing reader perhaps detects a subtle irony in this statement, as it is 
quite likely that the self-important ensign does not understand enough to effectively 
censor his father’s writings. Perhaps he is afraid that the professor might hold 
inappropriately progressive views. 
Part and parcel of the Lieutenant myth is that he is profoundly antidemocratic, just as 
the Wilhelmine army has been painted a profoundly dynastic, antidemocratic institution.
However, in the character of the Lieutenant, this is accompanied by a near complete 
ignorance of social and political matters. A good number of classical Lieutenant motifs 
are present in the early cover illustration “The Berlin Box” (Der Berliner Kasten). A 
scrawny cavalry officer, identifiable as one by his sabre hilt, accompanies a lovely if 
unimpressed young lady in Berlin, the Reichstag building looming at the background. 
Smirking, he wonders: “How can I have ever erred to think that building over there was 
beautiful? Luckily one can sometimes have their eyes opened from above, so to say.”201 
In the later volumes of Simplicissimus where social commentary yields space for 
actualities, the Lieutenant is increasingly harnessed to comment on politics relevant to 
aristocratic and especially Junker interests. His comments on matters such as the 
financial reform that led to the fall of the Bülow block and the establishing of the 
Hansabund202 leave little about his alignment open to question: he appears as a 
spokesman of Junkertum, whose uniform serves no other purpose than to exploit and 
reinforce the connotation of the military and the landed nobility. In earlier volumes, his 
belonging in these circles appears more of a social fact.203 While the Lieutenant’s 
newfound political identity might stand in contrast to his earlier ignorance on such 
matters, his remarks are not exactly sharp-sighted, coding aristocratic politics as 
199 4:2:16. 
200 “Censorship”, 3:44:346.
201 2:32:349 (6.11.1897). 11:44:706 provides another examples of the Reichstag building as a symbol of 
parliamentarism despised by the “feudal” Guard officer, who proposes that it be converted into a 
Hohenzollern museum. Recall also 8:25:127 and the Lieutenant’s vague idea of Social Democracy. 
202 Respectively, 14:10:167 and 14:14:235. The Hansabund was a lobby group of merchants and 
industrials, established in 1909 to counter the corresponding Junker-influenced Bund der Landwirte.
203 For instance, 3:4:25, 4:1:8 and 4:41:325.
54
atavistic and far from reality. The Lieutenant’s proud idiocy bleeds back into the ideas 
that he is representing.
The Lieutenant does visit cultural events such as concerts, theatre and even the odd art 
show, but rather to socialize than to appreciate art – sometimes he does not himself 
know why.204 This brings us to what might be called the militarization of the 
Lieutenant's mental life. His experience of the rest of the world is heavily filtered 
through his military-aristocratic way of life, a pseudo-culture that recognizes the goose-
step as its national dance.205 Even the expression of emotions is conditioned by military 
forms, as in the cartoon “Ecstasy”: “Impeccable, such a trip to the far north. Those 
gigantic glaciers, romantic ravines and amazing waters! One would like to stand 
permanently in attitude and click his heels.”206 Picturing the Lieutenant as a truncated 
personality with truncated intelligence and emotions might even hide a critique of a 
particular image of man. Jens Ljunggren suggests that in Germany preceding the World 
War, the male bourgeois intelligentsia could allow itself more room for movement in 
gender issues and held a holistic, androgynous male ideal that could accommodate 
feelings, creativity, sensitivity and male camaraderie to a greater extent compared to 
other European countries, the recipe for a “whole human being” compared to 
functionally limited soldierly masculinity.207
A further illustration is provided by the Lieutenant's use of language. Many 
Simplicissimus characters speak dialect. According to Ludwig Thoma, Hochdeutsch is 
an artificial construction, the opposite of natural language. Indeed, the sympathetic 
Bavarian peasants of Simplicissimus speak the local dialect that comes to symbolize 
humanity, joy of life and a natural existence, if simple and certainly distant to the 
readers and authors of the magazine.208 The language of the officer characters is 
impoverished, branding them incomplete personalities. The Lieutenant employs a 
flippant Berlin Kasinoton, replacing G:s with J:s to simulate nasal tones in print. His 
204 5:1:4; other examples include 2:40,:315 3:6:45, 3:24:185 and 15:52:882. 
205 7:13:101. 
206 4:39:316: “So ‘ne Nordlandreise einfach tadellos. […]”
207 Ljunggren, Jens (2004): Känslornas krig. Första världskriget och den tyska bildningselitens 
androgyna manlighet. Symposion, Stockholm and Stehag. I must mention that I find Ljunggren's use 
of the categories “masculine” and “feminine” rather badly defined for a gender historian: such terms 
are to be understood in their historical context, but he appears to be throwing them around in a 
careless, even essentializing manner. 
208 Konrad, 11–12. 
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vocabulary is quickly learned: the Lieutenant cultivates words such as kolossal, 
pyramidal, tadellos (impeccable) and Gemeinheit (or rather Jemeinheit in the Potsdam 
orthography of the word, used to describe any perceived disgrace to his elevated 
position), seasoned with the odd military term. Grammatically, this mutilated army 
German employs lots of infinitive and incomplete sentences.209 One feature of  
Lieutenant speech are the many “ähs” and thinking pauses apparently needed to 
formulate the simplest sentences. A cavalry captain's wife observes that her baby's use 
of language is on par with the husband/father: “He already says ‘äh, äh’ – just as 
Daddy!”210
Let us finish with a grammatically pure example of clipped speech from the mouth of a 
Guard cavalry Lieutenant. The sample unfortunately defies translation.
Jestern Besuch jehabt: paar Kameraden aus Bayern. Soweit janz nette Leute – 
bis auf die Sprache. Wollten ejal unsern juten alten preußischen Jardeton 
imitieren. Jelang ihnen aber ejal vorbei. So'n Jeburtsfehler läßt sich eben 
niemals jänzlich ausrotten!211
5.6 The Eternal Lieutenant: Career opportunities
Is the Lieutenant going to become a general? The question is badly formulated in that 
part of the answer is already contained in the definition of the problem: I have chosen to
only consider junior officers. Thankfully, the full answer is related to why it made sense 
to only pick Lieutenants in the first place.
The eternalness of the “Eternal Lieutenant” is probably conspicuous to the modern 
reader, because the characters look old for their lowly rank. The civilian aspirant route 
was open to young men from 17 to 23 years of age. As the aspirant’s progress from 
entry to commission took 1–1.5 years, he would be a second lieutenant (Leutnant) in his
second year of service.212 From there on promotion was usually slow, though it could be 
sped up by the right connections and possible further education, especially at the War 
Academy (Kriegsakademie) that was the track leading to the general staff. The average 
time required for promotion to first lieutenant (Oberleutnant) was 8–10 years of service,
209 Krafft, R. 19–20: “In the military, one likes to speak in the infinitive.”
210 9:37:371. 
211 2:47:372.
212 Neugebauer 2006, 250. 
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to captain or equivalent 14–16 and to major 24–27.213 A familiar figure of speech at the 
time was the “major’s corner” (Majorsecke), a notorious one round which most officers 
would never walk. Those who failed to make it would eventually be retired and, as 
Lieutenant lore has it, become travelling agents for a wine firm or an insurance 
company.214
The fresh junior officer's career is in a Schrödinger's cat phase of all possible outcomes 
existing at once: all doors are open for, or more accurately have yet to be closed on 
him.215 For comical effect, the boasting of the puny lieutenant involves an incongruity 
between his ego and position and, on the other hand, demonstrates the disproportionate 
admiration the army inspired in the Empire. This effect is even greater in the case of the 
ensigns, imminent officers that are already enjoying the privileges of the officer caste.216
Familiar as we are with the Lieutenant, we may make the educated guess that he is not 
going to go far and will become an elderly Lieutenant, the one the family chronicles will
want to forget unless he gets to die a hero’s death.217 As things stand, he is merely 
basking in the afterglow of his illustrious ancestors which guarantees him a minimum of
seemly existence. This is not necessarily in conflict with his interests: again, the 
Lieutenant may be more interested in reaping the benefits of the status quo than striving 
to develop his potential to the fullest. In this mindset, promotion equals punishment.218 
The cartoon “Punitive Transfer” presents a tragicomical portrait of contented 
mediocrity. A fat and utterly decrepit-looking Guard officer, presumably captain, is 
reproached by his comparatively young and attractive wife: ”My, that was Count 
Bressel; weren't you two lieutenants together, and he is already major! – Yes, dear, but I 
have not been transferred from the Guards,” counters the husband.219 
213 Hein, 96; Clemente, 160–161 presents similar figures. 
214 4:13:102, 8:33:260, 13:4:76, 15:24:390. 
215 Compare Stein, 259.
216 2:51:403; ensigns 2:43:1 and 8:31:248 (Lehmann).
217 Compare Funck, Marcus – Malinowski, Stephan (2001): Masters of Memory. The Strategic Use of 
Autobiographical Memory by German Nobility in the 19th and 20th Century. In Confino, Alon – 
Fritzsche, Peter (eds.): The Work of Memory. New Directions in the Study of German Society and 
Culture. University of Illinois Press, Urbana and Chicago, 89–90. 
218 14:15:256, a discussion of two youg Junkers in fact related to the estate tax reform proposed in 1909. 
219 6:27:213.
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One may take note that one of the stereotypes recognized by Funck220 and frequently 
invoked by historians of German militarism, namely the general staff as a professional 
military body, is not present in the cartoons of Simplicissimus. This observation reeks of 
hindsight, taking into account all the blame that was laid on the military planners 
especially in conjunction with the Sonderweg thesis: aggressive and narrow-minded 
military professionalism bordering on paranoia, ignorance of political realities and 
preventive war doctrine. Rather, in its own time the general staff education and selection
ranked as the most meritocratic of the Prussian military institutions, presenting a viable 
opportunity for the capable. As we know, professionalism was anything but 
incompatible with the middle-class agenda.221
220 Funck 2002b, 60. 
221 Even Nipperdey, 223, judges the military education of the time narrowly technical.
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6 The Lieutenant and women
6.1 “A Guard ofcer is no ordinary man, he is an 
anomaly.”222
Historians of masculinity have pointed out that masculinities are (and were) negotiated 
among and between men, as well as in contrast to what is not masculine.223 This holds 
true for the Simplicissimus Lieutenant in the sense that he was being drawn and written 
by an all-male team of satirists. The Lieutenant in his ink-and-paper world is constantly 
interacting with female characters, whom the satirists employ as a device to ridicule – 
or, as I would like to argue, at times validate – him as a man. The typical communicative
situation in the Lieutenant’s everyday involves women: officers discussing with women,
officers discussing women and women discussing officers among themselves. Any such 
interaction plays out in a finely defined social matrix, in which the characters become 
objects of ridicule when they overstep the bounds of their designated roles. On the other
hand, this logic may be employed to highlight and question the said norms.
I have assigned the keywords “women” and “marriage” to 66 and 24 cartoons 
respectively. These sets do not intersect, and the number only includes the cases in 
which I have judged women to be an essential component of the joke. Mere 
appeareances of female characters are too numerous to be listed to any meaningful 
effect. 
The Lieutenant being depicted as a social butterfly should not strike the reader as a 
surprise. Sociability was indeed seen as an indispensable condition for the officer’s 
career. Especially the young officer was expected to entertain ladies of his own social 
standing. As Carl Krafft admonishes his young reader, this is a professional duty 
(Standespflicht) of the officer. “If the officer estate (Stand) wishes to be first in society, 
all its members must fulfill their numerous social duties with pleasure and dexterity, be 
cavaliers in the full sense of the word.” He would learn and master this code in the 
officer corps itself, guided by his senior comrades.224 To its spokesmen, gallantry was 
totally compatible with and even complementary to military education. Krafft quite 
222 7:50:394, “Ecstasy”. 
223 Ekenstam, 63, quotes Mosse. 
224 Krafft, C. 262; Funck 2002b, 47. See also Stoneman’s account on Wilhelm Groener’s “becoming an 
officer” in Stoneman 2006, 45ff. 
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directly equates the ability to look good and shine at the dinner table after a long and 
hard day with endurance in battle. Through particular values and patterns of behavior, 
the officer claimed a special position in society apart both from women and the mass of 
common soldiers.225 
Images of the Lieutenant flirting with ladies are too numerous to be listed. One running 
joke relates to the theme of stupidity: the Lieutenant, supposedly an adept at small talk, 
blurts out something inappropriate or downright idiotic. Comically, he simultaneously 
fails and succeeds in his officially imposed role as a ladies' man. The reader is longing 
to see how the object of the Lieutenant's affections would react in the next panel, when 
he makes an opening gambit along the lines of  “Gracious lady, exactly how… can… 
one… be so beautiful?”226 At times, cultivated ladies reveal the limits of the Lieutenant’s
general knowledge: “Captain, you surely know Dickens? – Naturally, such a great boy; 
pity that they had to put him to slaughter. – Slaughter? – Yes, yes, he broke both his 
front legs on the track last year.”227
Women swooning at uniformed figures is a stereotype that is consciously employed in 
contemporary literature for various purposes.228 However, in Simplicissimus women also
appear as perhaps the most merciless judges of the often unwitting Lieutenant. As the 
latter’s confidence in himself is unshakeable, it is not difficult for women to exploit and 
make a fool of him in the eye of the reader. Prostitutes constitute perhaps the most 
outspoken example229, but even some ladies of good standing see him as an entertaining 
plaything and nothing more.230 To the Lieutenant’s bewilderment, not all of them are 
happy to accept his hand in marriage by virtue of his Lieutenant-ness alone: 
Gracious, you are telling me that I cannot fulfill the most important conditions 
to make you happy. Well, if you allow: I am in the prime of my life, of the oldest 
nobility, belong to an esteemed regiment, you possess immense riches, well, 
what by God am I missing here?231
225 Krafft. C. 236; Funck, 47–48. 
226 2:46:34; see also 5:52:415, 13:2:35.
227 4:9:68; see also 3:6:45. 
228 Brändli, 201–202, cites Glänzendes Elend as a critical example that emphasizes the gap between the 
young officer’s appeal and his real situation; see Krafft, R. 16; ibid, 20; ibid, 80. 
229 3:39:308. 
230 15:11:187; 11:4:58 on the “Dancing Hussars of Krefeld”, a regiment of hussars that was transferred to
Krefeld in 1906 by the emperor because the local ladies had complained that they had no lieutenants 
to dance with, or so the story goes. 
231 2:41:321; see also 18:44:739. 
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To her disappointment, one Mrs. Lieutenant has discovered that there is nothing 
splendid beneath his husband’s uniform.232 Other cartoons use sheer sarcasm to make a 
point of the gap between the Lieutenant’s self-image and actual impact. Two rather 
retarded-looking Guard ensigns strolling in Tiergarten are contemplating female 
psychology: “I guarantee it, Kurt, wearing your helmet with the chin strap attached 
makes women go crazy.”233 
Kurt’s comrade may or may not be speaking from experience, but there is some truth to 
his words: as long as the Lieutenant has his uniform and the privileged position that 
comes with it, he remains an object of adoration. He does actually not do badly with 
women in terms of quantity, and we are frequently reminded that he is a lasting “ideal of
the German woman”. This includes women of any social standing: a ballerina gets 
conceited after a lieutenant and a junior lawyer – both members of the society capable 
of giving satisfaction, even if not necessarily the wealthiest sponsors out there – fought 
over her at a brothel, and fair Ännchen from a good family huddles up in her bed 
thinking of the hussar lieutenant's tight-fitting trousers at last night's ball.234 Granted, the
officer obsession is used to poke fun at the perceived frivolity of women, up to the 
cartoon “Modern Exaggerations” that is best described as antifeminist in today’s terms: 
“Naturally, not everyone can catch a lieutenant, but that is not really enough of a reason 
to start a women’s movement!”235 Portraying the Lieutenant as a ladies’ man, even a 
failure of one, is merely perpetuating the stereotype of officers as an epitome of 
(heterosexual) masculinity.
However weak, lanky and comically misshapen some Lieutenant bodies may be, others 
are depicted as not only objects of adoration but also sexually active. He provides an 
excuse for risqué scenes that sold back in the day just as sex sells today.236 The sample 
contains a couple of cartoons with little other purpose than to display female underwear,
both drawn by Ernst Heilemann.237 The tragic hero of one running joke is the 
Lieutenant's clueless batman, who in his innocence reveals details that are normally not 
discussed in polite society, as well as emits hilarious logical fallacies: “Now I know why
232 6:11:88; it does not take a woman to come to this conclusion in 2:12:94. 
233 6:32:256; see also 1:37:1, 3:3:21. 
234 Respectively, 4:10:78 and 9:37:364. See also 3:23:184, 4:17:131, 16:17:286.
235 14:40:701. 
236 For instance, Recnizek’s spicy cartoons were profitable business and recognized as such by Langen 
(Allen, 38–39). 
237 12:16:252; 15:29:483; even 13:2:35 in which the view is nice. 
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Herr Leutnant had trouble sleeping last night: it is because Herr Leutnant lay on this hair
pin all night long.”238 Brothel visits, adultery involving women of his own social 
standing and mistresses among the sexually available women outside respectable 
society are presented as an integral part of Lieutenant life.239 Even his vows of love do 
not amount to much.240 While such and attitude may not be exactly acceptable, the 
Lieutenant’s numerous conquests are not necessarily portrayed without calling on the 
reader’s complicity or sympathy. In one cartoon by Engl, aptly titled “A Stoic”, the 
Lieutenant appears as the questionable hero, coolly reclining on the couch and blowing 
rings of cigar smoke as a furious husband enters with a pistol in both hands. 
“Lieutenant, you have seduced my wife!  – That could be. Where do you live and what 
is your name?”241 Neither does the gentleman have any use for compulsory vaccination, 
because he must already have exchanged pathogens with numerous others, as one 
Thöny cartoon suggests.242 
The officer’s chivalrity need not pertain to the sexually available women.243 Even so, the
Lieutenant’s discussions with them may be more honest and meaningful than between 
people of his own social standing. In some situations, the reader is asked to sympathize 
with the Lieutenant's words in condemning the insincerity and vapidity of high society 
life, already more or less subtly mocked in a whole lot of cartoons. In “Well Said”, 
again illustrated by Thöny, a not very sharp-looking Lieutenant makes a sharp 
observation: “When I was at a brothel the night before and then look at this banal fuss, it
always feels like I’ve come from a racing stable to a cowhouse.”244 Granted, he 
expresses himself in an equestrian metaphor, yet still the cartoon primarily targets 
(presumably Berlin) high society rather than the officer corps. Viewed in the continuity 
of cartoons that criticize upper-class lifestyle, it would appear that he is speaking from 
the heart. The contemporary reader might also have nodded in agreement at the cartoons
238 4:12:97; other examples of the batman joke include 2:7:52, 15:30:490 and the already quoted 
12:16:252. 
239 Mentions include 2:2:14, 5:1:4, 6:9:69, 6:40:320 and 9:36:355; even 15:23:373 that collects the 
essential Lieutenant vices in one picture: “40 years ago the German officer’s bed was cleaner, but 
now it is more comfortable.” 
240 2:14:112: Thöny’s illustrations to a poem, written in French by Béranger and published in translation, 
visualize its implicit conclusion in a German context. 
241 1:36:3. 
242 12:6:86.
243 Funck, 48. 
244 10:11:125, illustrated by Thöny. 
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repeating the cliché of women as unfathomable, even if it may be simply due to the 
Lieutenant’s mental limitations that they remain unfathomable to him in particular. 245
Interestingly enough, Funck connects quietly tolerated “breaking away from sexual 
inhibitions” with the rank of lieutenant without providing any further explanation, while
this does accurately describe the image of the Lieutenant. A likely rationale is that 
marriages happened late and the young officer's unspoken duty was to gather sexual 
experience. Clemente mentions routine checkups for venereal disease at the War 
Academy.246 The aristocrat‘s, especially the officer’s, sexual license was real and 
possibly too envied to be seriously despised. The Guard lieutenant may well be an 
“anomaly” apart from the common lot of men, but an exciting one.247 Significantly 
enough, most of the time he appears to get away with stealing naïve girls’ and married 
ladies’ hearts alike.248 Cartoons commenting on double standards are rather reporting in 
tone; the Lieutenant’s more salacious pastimes are not exactly condemned. These 
observations are not incompatible with Simplicissimus’ attitude toward sexuality in 
general. Allen places the magazine in the context of a fin de siècle artistic and literary 
trend that demanded a franker acceptance of human sexuality and condemned the 
perceived double standards of middle-class society regarding sex, parenting and family 
life. In this spirit, Simplicissimus called for “honesty and compassion” on previously 
unmentionable topics such as unwed motherhood and prostitution.249 
As a final piece of evidence on the ambiguity of the character, let us consider the uses of
the Lieutenant in advertisements.250 By the first decade of the 1900s Simplicissimus 
featured modern-style advertisements for brands rather than individual products, not 
infrequently by the magazine’s regular cartoonists and in full-page format. The figure of
the Lieutenant was mobilized to sell at least cigarettes, champagne and cars: Henkell 
245 2:34:269 (women must be handled as gently as horses); 2:40:315. 
246 Funck, 52; compare Tramitz, Angelika (1999): Nach der Zapfenstreich. Anmerkungen zur Sexualität 
des Offiziers. In Breymayer, Ursula – Ulrich, Bernd – Wieland, Karin (eds.): Willensmenschen: Vber 
deutsche Offiziere. Fischer, Frankfurt/Main, 220. Tramitz’s essay is interesting for its promise to 
investigate the sexuality of the officer, but (perhaps necessarily) remains rather speculative. 
247 7:50:394. 
248 The Bilse affair constitutes a notable exception.  
249 Allen, 143; ibid, 160. 
250 Advertisements are not cartoons and thus included in the total cartoon count. Examples include but 
are not necessarily limited to 12:39:645 (illustrated by Ernst Heilemann, Züst cars); 13:23:379 
(Heilemann, Henkell Trocken sparkling wine); 13:44:754 (Angelo Jank, Henkell Trocken); 14:37:637
(unknown, Salem Aleikum cigarettes); 16:47:823 (unknown, Hoehl sparkling wine); and 17:29:459 
(Bruno Paul, Henkell Trocken). 
12:16:252 (Ernst Heilemann, 
15.7.1907)
The Batman: Excuse me, sir, 
shall I bring her some coffee too?
13:23:379 (Ernst Heilemann, 
7.9.1908)
In the Service of Charity 
(advertisement)
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Trocken is being savoured by cavalry officers as they flirt with girls and perform stunts 
on horseback.251 If perhaps with undertones of irony, these images demonstrate that the 
Lieutenant’s dashing coolness, sex appeal and upper-class lifestyle ultimately remained 
desirable qualities that could lend an aura of exclusivity to the products he consumes. 
The ideal of respectable masculinity might have put self-restraint before pleasure-
seeking, but the Lieutenant as an entertaining Other is free to chase after skirts in a 
fantasy world. 
6.2 Digression: The Lieutenant and men
Around 1907–08, German military masculinity came under attack in conjunction with a 
series of libel trials and publicity centered around the alleged homosexuality of William 
II’s “best friend”, Philipp Prince von Eulenburg-Hertefeld. The events became known as
the Eulenburg affair. The media market was instrumental in bringing the events to the 
public consciousness as well as fuelling them: the entire can of worms was forcibly 
opened by a Berlin journalist, Maximilian Harden. In his article on the cartoons of the 
Eulenburg affair, James D. Steakley has described how the Eulenburg affair brought to 
light a variety of anxieties, values and norms of the Wilhelmine society.252 Being limited
to Lieutenant cartoons, the present sample is ill suited to making any far-reaching 
conclusions on the topic, but as we are interested in the masculinity of the Lieutenant, 
the topic is definitely of interest.253 
While the prince himself was not a career soldier, the Eulenburg affair brought to light 
evidence and accusations of homosexuality in the officer corps. As might be expected, 
the middle classes took the moral high ground to set up their artillery on it. Homophobia
was instrumentalized to condemn class principles, extravagant lifestyle and licentious 
behavior, all associated with the aristocracy. Most mud was flung on the Guard Corps as
the most exclusive, luxurious and aristocratic part of the army. To Funck, the induced 
crisis of masculinity was what destroyed the already frail ideal of the aristocratic officer 
for good: even the gaudy uniform had to go, and the more practical field grey was 
251 Respectably, 13:23:379; 13:44:754, 16:47:823. 
252 The essay first saw the light as early as 1982. Steakley, James D. (1992): Iconography of a Scandal. 
Political Cartoons and the Eulenburg Affair in Wilhemine Germany. In Dynes, Wayne and Donaldson,
Stephen (eds.): History of Homosexuality in Europe and America. (Studies in Homosexuality, 5.) 
Garland, New York & London, 323–386.
253 In particular, the reader may recall that I have consciously ignored the vast majority of identifiable 
people.
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progressively introduced in the following years. The scandal has even been linked to a 
shift in German foreign policy that “heightened military aggressiveness and ultimately 
contributed to the outbreak of World War I”.254 
Homosexual Lieutenants occur in a special issue dedicated to the so-called Moltke–
Harden trial255, Harden having accused lieutenant general and William’s aide Kuno von 
Moltke of homosexuality.256 Most involve no other punchline than to report the 
homosexuality of the Lieutenant, of the Guard variety in particular. A total of three 
cartoons refer to relations between officers and enlisted men. One hussar consoles his 
girlfriend: “No fears, Guste! I’ve one more year with my captain, then I’m free to love 
you alone.”257 Surprisingly, one Heilemann cartoon shows Guard cavalry Lieutenants 
merrily exchanging biblical puns on the situation with fashionable ladies. At least the 
heterosexuality of these young men does not appear contested.258
Two smaller images, as I would like to interpret, are much more disquieting from the 
Lieutenant’s point of view. A half-page illustration “Destroyed Ideals” by Reznicek 
shows a laughing blonde with generous décolletage, reclining in a sofa with a book that 
she has just paused reading. “To think that one day, a lieutenant becomes a General 
Tutu!”, she laughs, Tutu being an intimate nickname of Moltke's. (In the light of the 
army’s advancement policies, it would be more accurate to state that General Tutu was 
once a Lieutenant, too.) The text may not have  been written by Reznicek himself, as the
scene and the caption are a somewhat awkward match; perhaps the book is some 
military romance attempting to pander to the young woman’s enthusiasm for the 
Lieutenant. However, she has now snapped out of her reverie. On another page, a small 
black and white headshot of a Guard cuirassier complains: “Outrageous! Whenever one 
commands about face, the guys sneer!”259 The common factor in these two cartoons is 
254 Steakley, 325–326; Funck 2002b, 53ff; ibid, 58. It is outside my scope to evaluate such claims, but at 
least Funck’s description of a crisis of masculinity as the primary motive of certain military-
professional reforms appears rather daring. 
255 12:33, published on November 11, 1907. 
256 Homosexuality was banned by the infamous paragraph 175 of the German criminal code. More 
precisely, the said paragraph concerned homosexual acts between men as well as sex with animals, 
making no mention of women. Literally “unnatural vice” (widernatürliche Unzucht) was typically 
taken to mean anal intercourse (Steakley, 378 (endnote 57)), that is, a particular sexual act and not an 
identity category. 
257  12:33:517 (in the words of a military song, Wer treu gedient hat seine Zeit); the others are 12:33:518 
and 12:33:532. 
258 12:33:520.
259 Respectively, 12:33:527 and 12:33:531. 
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that both involve relative underdogs (a woman, enlisted men) questioning the 
Lieutenant’s military-masculine authority, thus violating established hierarchies and 
gender roles: a tactic analogous to that employed in the case of the Lieutenant and 
women. 
6.3 Case: Bilse, or debauchery on the border
What the fictitious Guard Lieutenant may get away with is generally not permitted for 
real-life officers in a border garrison. This is very clearly demonstrated by the scandal 
sparked by one disillusioned Prussian lieutenant, Friedrich Oswald (Fritz) Bilse. Bilse 
himself appears to have had little of the Lieutenant in him. Instead, he handed in his 
resignation letter and wrote a novel with the title Aus einer kleinem Garnison. The book 
was originally published in 1903 and subsequently translated into English as Life in a 
Garrison Town.260 What set Bilse’s work apart from the bulk of cheap military literature 
of the time was its real-life inspiration that was all too obvious to stay hidden for long. 
Bilse attempted to hide behind a pseudonym and demanded the publisher that the book 
not be sold in Elsaß-Lothringen. Regardless, it did reach the Reichsland261 market and 
was read with particular attention in the town of Forbach, then the home of 8,000 
inhabitants and a supply battalion (Lothringisches Train-Bataillon Nr. 16) to which 
Bilse and the real-life pendants of his characters belonged.262 The locals could not help 
but recognize a few familiar figures. As a result, lieutenant Bilse whose resignation had 
not yet taken effect ended up in court martial accused for insulting a superior, 
disobeying an order as well as inciting hostility among his comrades.263
260 Bilse 1904a (121.–130. Tsd.); Bilse 1904b. The publication history and contemporary reception of 
Bilse’s novel has been tracked in Reissmüller, Reinhard (1982): "Aus einer kleinen Garnison". Der 
Roman des Leutnants Bilse aus dem Jahre 1903: Aktuelle Wirkung und späte Folgen einer frühen 
Wilhelminismus-Kritik. In Imprimatur: Ein Jahrbuch für Bücherfreunde. Neue Folge Band X, 272–
294. There exists an unauthorized, heavily edited US translation (Bilse, Friedrich Oswald (1904c): A 
Little Garrison. A Realistic Novel of German Army Life of To-day. Stokes, New York) as well as a 
number of other language versions (Bilse names 14 at one point; Reissmüller, 294 (endnote 50)). 
261 As a result of the victorious Franco-Prussian War (1870–71), Alsace and parts of Lorraine were 
annexed as a province with a special legal status under direct imperial administration, officially 
dubbed Reichsland Elsaß-Lothringen. The political situation of the borderlands is interesting in itself 
but need not be detailed for our purposes. Short and sweet about Elsaß-Lothringen in the Empire: 
Nipperdey 282–286.
262 Stein, 262. The description of the events in this chapter is substantially based on Stein’s article. Stein 
found no relevant archival sources on the case (Stein 274, endnote 21). 
263 Stein, 267. The disobedience was to publish pseudonymously without permission from a superior. 
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 The trial was conducted in public according to the much contested law of 1900. Bilse’s 
defense strategy was ingenious in that he denied any real-life inspiration to his novel, 
which left the judge and the plaintiff with no choice but to painstakingly obtain evidence
of the evils described in the novel. As a result, the town of Metz saw the cast of the 
novel – essentially the officer corps of the supply battalion – parade their dirty laundry 
in front of the tribunal. Even if Bilse was sentenced to six months’ imprisonment, 
dismissed from service and his novel suppressed, he emerged as the moral victor and 
accounts of the process were made public in both German and foreign press.264 Two 
thirds of Bilse’s former comrades265 were likewise dismissed as a result of the 
proceedings, though otherwise treated with lenience.266
The Simplicissimus issue of December 8, 1903 is a special dedicated to the Bilse case.267
Here we meet someone different from the Guard cavalry officer, namely his less 
fortunate (and in all likelihood of less ancient lineage, even though this is not explicitly 
stated) colleague rotting in a “miserable nest” of a garrison in the western borderlands 
also known as “the Prussian Siberia”.268 Bilse transformed the supply battalion into a 
cavalry regiment in his novel, but his real-life models found themselves at the bottom of
the informal status hierarchy in every respect: stranded in a small town far from 
attractions in a Reichsland that remained a land only half integrated into the Reich, as 
well as the least attractive of all services. Stein summarizes a contemporary account on 
the discrimination of the supply columns as well as related folklore: “for decades”, it 
was apparently forbidden for supply units to recruit their own officer aspirants, but they 
had to make do with whoever was transferred from elsewhere and had to accept retired 
horses from other troops. Opportunities for promotion and further education were 
practically nonexistent.269 In his poem “Forbach” Ludwig Thoma, under the moniker 
Peter Schlemihl, disapproves of the media uproar around the Bilse trials which he 
describes as predatory, phrasing approximately that one might deeply regret the 
instances of moral decay in the officer corps, if they did not have the obvious advantage 
264 Stein, 266–267; Reissmüller, 274 as well as ibid, 293 (footnote 9). Excerpts of the court martial are 
printed at least in certain English editions, here Bilse 1904b, 277–301. 
265 Stein, 270, talks about six officers in addition to Bilse himself, the appendix of Life in a Garrison 
Town (Bilse 1904b, 301) mentions five. 
266 Such is the opinion of a contemporary observer quoted in Stein, 270. 
267 8:37. 
268 8:37:297 (Beiblatt cover); Stein, 261. 
269 Stein, 260. 
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of being so greatly entertaining.270 Frankly, Simplicissimus’ commentary is essentially 
not an exception, the said poem perhaps notwithstanding.
Simplicissimus introduces the reader to a dull little garrison where a popular daily 
entertainment is to watch the express train passing by the station, but not dull enough 
for one not to be able to make more debt than he can pay. Frustration with the dullness 
is customarily acted out on subalterns. One of the few available pastimes is to spy on 
one’s comrades’ doings, which generally do not bear the light of day.271 The splendid 
cover by Bruno Paul claims to provide a candid look into the “Watch on the Rhine” on 
the western border: the officers of the supply battalion playing cards, drinking and 
rolling the cushions with probably a comrade's wife.272 The reader-submitted jokes treat 
the usual canon of Lieutenant themes including self-satisfied ignorance, debt and failing
economy, the concentration of the nobility in the better regiments as well as the 
combination of privilege and contempt for work: “Stupid civilians, sweating blood to 
make some money! For us, God has granted the word of honor for that purpose.”273
Interestingly enough, a major theme of the novel is given gendered treatment. At the 
risk of digressing from the Lieutenant proper, let us consider the case of Colonel von 
Kronau, based on Major Fuchs in command of the supply battalion. Bilse paints Kronau
as a weakling, perhaps the most serious accusation that could be levelled against an 
officer. The colonel maintains a façade of vigor by micromanaging his officers in trivial 
matters and private issues but backs down from tackling any real problems, especially 
ones that might affect his reputation. Bilse’s arch-villain, Lieutenant Borgert, introduces 
the reader into some unpleasant details about his regimental commander: 
It seems that last year the colonel, with his usual notorious want of tact, insulted
a civilian. The latter sent him a challenge. Now the good colonel did not enjoy 
that at all, for though he is very ready with his tongue, when there is any risk his
heart sinks down into his boots. So the result was that his dear friend, the Stark 
woman, goes to this gentleman and tells him that she alone is to blame for the 
insult because she had told a lie. In this way she saved the colonel's life, for the 
270 8:37:290. 
271 8:37:290, 8:37:291 and 8:37:294.  
272 8:37:289; supply units are identifiable by the color of their standing collar (blue). 
273 8:37:298 (Beiblatt p. 2) and 8:37:300 (Beiblatt p. 4).
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other man is a dead shot. And now she has him under her thumb, and when she 
commands he obeys her like a lap-dog.274
The “Stark woman” in question is the wife of a captain and squadron commander of the 
regiment. Borgert gossips on about how she freely borrows the regiment's horses for her
own pleasure riding and driving, while the superior officers turn a blind eye. It is 
likewise revealed that she is using her influence to blackmail a promotion for his 
incompetent drunkard of a husband.275 On top of everything, she attempts to do his 
husband's work for him and frequents the stables to harass his noncommissioned 
officers, as exposed in the “stable inspection” scene at the beginning of the second 
chapter.276 In court, witnesses testified that the account of Mrs. Stark and the colonel’s 
relationship was essentially based on true events; the former was described as a lifelike 
portrait of a Mrs. Ey of the battalion.277 
The case of Mrs. Stark appears to have been a favourite of the Simplicissimus satirists. 
Of the four full-page colour illustrations in the Bilse special, three comment on this 
particular affair. A commander who is being manipulated is naturally a serious threat to 
military efficiency, and his refusal to defend his honor, a central tenet of the officer’s 
existence whether celebrated or questioned, discredit him both as a military professional
and a member of the officer corps. However, Simplicissimus focuses on the “Ms. 
Cavalry Captain”278 as a figure of fun. In relation to the Stark affair, the colonel/major 
himself only appears in one small drawing.279
However, most of the time, we see instances of Mrs. Stark bossing his junior officers 
about. In a cartoon that evokes the notorious “stable inspection” scene, a fat middle-
aged woman inspects a troop of “wagon dragoons” accompanied by an aide and another
officer, possibly the battalion commander himself.280 Stroking her double chin, she has 
stopped to correct a lieutenant's seat on horseback: “It seems to me that the gentlemen 
have been slacking off lately.” On another page, we get a peek to a “Ms. Colonel’s” 
274 Bilse 1904a, 22; translation based on Bilse 1904b, 23. 
275 Bilse 1904a, 22f; ibid, 13. 
276 Ibid, 27ff. 
277 Bilse 1904b 279–282; ibid, 288–289. 
278 Here, I interpret “Die Frau Rittmeister” as a woman wielding the authority of a cavalry captain rather 
than a cavalry captain’s wife; hence Ms. pro Mrs. While the latter case is inherently inoffensive, the 
former involves a reversal of traditional gender roles.
279 8:37:290. 
280 8:37:296; the other two Stark cartoons do not mirror the events of the novel. 
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bedroom where she is squeezing a skinny, shyly blushing ensign – a far cry from his 
gallant Potsdam colleagues – to her side. “So chin up and no fear, right now I’m not 
talking to you as a superior but as a friend.”281 Officers have been demoted to a 
subordinate position in bed and at the barracks alike. 
Here the reader may recognize a familiar pattern: even though the satirist’s finger 
ultimately points at the cowardly and impotent colonel over whom his subalterns' wives 
reign supreme, it is through these subalterns and their wives that his authority is 
questioned. This might well be a practical strategy to divert from more outspoken 
criticism, but also hints that the setting may have been perceived as disquieting in more 
ways than one. In a certain sense, Mrs. Stark is the ultimate example of the supportive 
officer's wife. The only problem is that she has crossed the boundary to the professional 
military sphere and taken on her husband’s functions and privileges. The very existence 
of “Ms. Cavalry Captain” offends not only the military chain of command, but also the 
gendered division of spheres of life that was perceived essential to the maintenance of 
bourgeois respectability. The translator of the unauthorized and generally bowdlerized 
US edition considered the case either meaningless or – possibly – aggravating enough to
omit the entire “stable inspection” scene.
Another form of debauchery on the border is begging to be mentioned, namely 
alcoholism. While the Guard Lieutenant probably consumes more champagne than 
water, his use of alcohol appears to remain sophisticated and references to aristocratic 
inebriation are rare. It is only in the little garrison that drinking becomes an issue, which
Bilse describes keenly.282 Simplicissimus cartoonists have chosen to associate even this 
problem with the character of Kronau/Fuchs who indeed is described as a hard drinker 
in the novel, even if by no means unique in this sense.283
Whither the Lieutenant? Hartwig Stein concludes that the Bilse scandal assumed the 
function of a “pseudo-hygienic outlet” for discontent with the establisment, resulting in 
much talk but little action. This was merely the logical consequence of the military-
civilian power relations of the time and recalls the relief function of humor, even if Stein
makes no explicit reference to such theories. Instead of constructive proposals, the
281 8:37:293. 
282 Examples include Bilse 1904a, 21 (Captain Stark); ibid, 63; ibid, 102–103; ibid, 127 (Colonel 
Kronau). 
283 8:37:289 (cover), 8:37:297, 8:37:298. 
8:37:289 (Bruno Paul, 8.12.1903)
The Watch on the Rhine: Have 
no fear, dear country mine; firm 
stands and true the Watch on the 
Rhine!
8:37:296 (Eduard Thöny, 
8.12.1903)
Ms. Captain: Lieutenant, I must 
beg you, sit upright! Overall, I 
think the gentlemen have been 
slacking off lately.
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parliamentary and press discussion revolved inconclusively around well worn topics 
such as luxury in the officer corps, attractive versus unattractive regiments and officer 
selection: even the old argument that the “nobility of spirit” was perhaps not suitable 
officer material after all was revived, as the supply officers involved in the scandal were
all of common birth. The mythical Guard cavalry Lieutenant, whom Stein describes as a
“cherished illusion”, virtually hovered above any serious criticism, even if 
Simplicissimus has not completely forgotten him: “You in your little garrison at least 
have an excuse to be so dumb,” he remarks to a comrade of the line. It would seem that 
the fault line between the half-imaginary Potsdam and the little garrison ran too deep for
any scandal in the latter to soil the former.284 
Finally, looking at the cartoons of Simplicissimus, Forbach did not so much shatter the 
existing picture but provided a new one, that of the backwater garrison. Thus the trope 
could be invoked in relation to another Lorrainian scandal in Mörchingen the following 
year – with all the more mirth as the War Minister von Einem had apparently declared 
there would be no “second Forbach.”285 “If the Guard is going to be sent to Mörchingen,
one must seriously begin to consider some other profession,” worries one Guard officer. 
A “New Year’s greeting” from Mörchingen celebrates the arrival of a rare bird, namely a
young and attractive representant of the fair sex: “A woman here! Brigade exercises 
have been postponed. Greetings, Botho.”286 Whatever really happened is completely 
obscured by the repetition of stock jokes on the mythical dullness of the little border 
garrison. 
6.4 The Lieutenant trips over the altar: Marriage politics
In addition to what happens before and sometimes in addition to marriage, officer 
marriages themselves emerge as one of the women-related themes of the cartoons. 
Officers could not marry without royal permission,287 and their wives were practically 
considered members of the officer corps in their special function and subject to similar 
284 Stein, 269–272; 8:37:294. 
285 I ignore essentialy everything about the underlying events and no prior research is known to me. 
According to simplicissimus.info, a case of mistreatment occurred there. Einem is quoted in  “Das 
Echo aus Pirna” in Jugend 9:5:98 (28.1.1904), referring to yet another scandal. 
286 Respectively, 10:25:291 and 13:1:2. 
287 Verordnung über das Heiraten der Militärpersonen in Preußen 1902 (D.V.E Nr. 
(Druckvorschriftenetatnummer) 129); the service regulations item is partially reproduced in 
Neugebauer 1993, 183. 
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selection as their husbands. As a rule, it was impossible to marry outside society capable
of giving satisfaction and remain officer. Funck has described the regiment as an 
extended family comprised of officers and their families. The social life of this family 
depended on the active participation of women, who occupied places in the social 
hierarchy commensurate to their husbands’ ranks. The wives of company, battalion, and 
regimental commanders watched over those of their husbands’ subordinates and 
initiated young, unmarried lieutenants into the proper social graces. At home, women 
ran the house and managed their family’s representation vis-à-vis other officer families 
as well as outside the military sphere. Considering the significance of social life to the 
officer’s career, his wife’s performance could well influence it.288
The Lieutenant, for one, is unwilling to marry and emotionally uninvested in his 
bride.289 If he could literally afford to choose, he would rather remain single and enjoy 
the benefits of bachelor life rather than shoulder the responsibility that comes with a 
family. However, officer marriage is notably not depicted as romantic or sexual, but a 
business arrangement. The officer had to reach the second pay class of captain (after 
holding the said rank for some 5 years) to be considered able to provide for a family.290 
Imagining the average Lieutenant without any remarkable qualities, connections or 
personal wealth could be officer at 18 and take 15 years to advance to second lieutenant,
he might be in his late thirties when finally considered fit to marry.291 There existed an 
escape, namely to find a bride that brought home the missing money and pay any 
possible debt the groom had made. The less fortunate might need to adjust their lifestyle
or end up like the officer family in the Heine cartoon “Glorious Misery” (as in Rudolf 
Krafft’s pamphlet) who need a maid for the sake of keeping up appearances, even if they
have nothing to eat themselves.292 
The master narrative of Lieutenant marriages is told in Josef Benedikt Engl's wordless 
four-panel comic “Forefather and Descendant” in the first year of Simplicissimus' 
existence and since revisited in a good number of variants. The young Lieutenant 
288 Funck 2002b, 50; Stoneman 2006, 27; 7:45:355 suggests that the “regimental mothers” rather enjoyed
the task of instructing newcomers. 
289 3:50:393, 4:3:18, 4:7:52, 4:14:106, 7:2:13, 10:26:306 and 14:25:421 provide proof. 
290 Neugebauer 2006, 454; Neugebauer 1993, 223 (salary tables). 
291 My worst case estimate based on available information, not statistics. Wilhelm Groener was 32 and a 
graduate of the War Academy when he married his wife after more than nine years’ wait (Stoneman 
2006, 67). 
292 6:22:176; see also 6:10:73.
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admires himself (perhaps in a brand new uniform) in a mirror held by his batman. In the
second panel, he deals with a servile usurer: looking closely, he is handing him a piece 
of paper that reads Wechsel. In the third panel, another usurer (a different person from 
the one before, fat, grumpy, in a fur-collared coat and with even more stereotypical 
Jewish features) comes to the penniless Lieutenant with his IOU from the previous 
panel in hand. Last chance: in the final panel, the Lieutenant marries a Jewess with 
kinky black hair and presumably substantial dowry. At the bottom of each panel, we are 
told a parallel story of the Lieutenant's honored knightly ancestor spinning in the family 
crypt in full armor.293
How anti-Semitic or not such cartoons are is has been previously discussed by both 
Allen and Konrad. Writing about cartoons of Jews in general, Allen sanely points out 
that “[i]t is in the nature of the caricature to be insulting, and by the standards of this 
period, [the Jewish] stereotype […] may have been considered no more intrinsically 
offensive than those of the paunchy businessman or dim-witted Junker.” Both end up 
interpreting opportunism as a generic bourgeois, rather than specifically Jewish, vice.294 
True enough, the prospective wealthy brides may be interchangeable with their Gentile 
counterparts, as in two early cartoons that illustrate the same situation: a wealthy girl is 
“gifted” a hussar Lieutenant whose upkeep was notoriously heavy on the wallet. The 
only difference is that the happy fiancée is Jewish in one cartoon (though assimilated 
enough to celebrate Christmas) and Gentile in another.295 
However, the Lieutenant’s ideal match is more often depicted as Jewish than not, 
making the “marrying into money” gag rely heavily on a fear of real or imaginary 
Jewish economic dominance.296 The criticism is levelled against both the moral and 
economic decline of the nobility as well as the Jew's social ambition. On top of 
everything, the marriage cartoons are often extremely cynical in tone: marriage is 
simply another lucrative business effort for the bride’s family, even if the other party 
does not seem to mind. As in “Dangerous Gossip” by Thöny: “What is up with Erna 
293 “Enkel und Urahn”, 1:21:4. 
294 Allen, 193–194; Konrad, 95. 
295 Respectively, 1:37:5 and 1:39:4. A variation on the same theme is “No Longer Desired” (14:38:656, 
Gulbransson), in which the disappointed recipient wishes to exchange her Christmas gift – a 
Lieutenant, who is reduced to the status of a commodity. 
296 Explicitly Jewish brides: 1:21:4, 1:37:5, 2:20:153, 4:28:217, 10:36:427, 13:24:401 and  16:30:510; 
some not necessarily Jewish brides 18:44:739, 8:37:301 and 10:52:628 in which all kinds of young 
women race to give their money to the Lieutenant. Compare Allen, 191. 
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Goldberger? – She got baptized for love and married a Guard lieutenant out of 
conviction (Überzeugung, which could also refer to faith).”297 This observation might be
compared with the OYV characters: those associated with money, wealth and commerce
are generally depicted as stereotyped Jews.298 In most cases, the OYV is either educated 
(and Gentile or unspecified) or wealthy (more or less explicitly Jewish); there is next to 
no overlap between the two categories.299
The irony of Lieutenant/Jewess marriages is all the more obvious as we recall that the 
entry of baptized Jewish ladies into the officer corps was easier than that of their 
brothers': Jews had an infinitesimal chance of becoming officers themselves. In the 
German Empire, anti-Semitism was not institutionalized, in fact quite the contrary: the 
Prussian constitution guaranteed freedom of religion and Jews were formally never shut 
out from the profession.300 In practice, restrictions such as diet and observing Sabbath 
were used as excuses to disqualify practicing Jews from obtaining a reserve, let alone 
active commissions. Converting to Christianity might make things a little easier, but 
would not completely negate one’s origin.301 At least one Lieutenant cartoon directly 
questions the prevailing double standards, as a Lieutenant's superior admonishes him: 
“Lieutenant, do not praise OYV Kohn so, or he will notice that he is better than the 
three officer aspirants. I would not like to appear unjust.”302
297 10:36:427. 
298 1:24:5, 4:2:16, 4:28:217, 9:10:98, 16:30:519. 
299 “Dismissed” by Wilhelm Schulz (8:49:392) counts as the exception that proves the rule. An OYV 
with Jewish features asks to have a day off for matriculation, whence the Lieutenant barks out “Those
damn Jewish holidays!”
300 Article 12. 
301 Demeter, 217–218; Frevert 2001, 210–214. See also Ulrich et al, 134–135 (document 14g) as an 
example of the strategies of exclusion. 
302 “All by the Regulations”, 17:15:234. 
1:21:4 (Josef Benedikt Engl, 
22.8.1896)
Forefather and Descendant
2:41:321 (Eduard Thöny, 
1.7.1898)
Gracious, you are telling me 
that I cannot fulfill the most 
important conditions to make 
you happy. Well, if you allow: 
I am in the prime of my life, of 
the oldest nobility, belong to an 
esteemed regiment, you possess 
immense riches, well, what by 
God am I missing here? 
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7 The Lieutenant in action
7.1 Dying and killing
In his article Meaning of Dying, Marcus Funck outlines the mindset of the Prussian 
military nobility, a segment of the lower aristocracy that owed their ascendancy to 
martial achievement and reflected this narrative of their past back to an immanent heroic
future. During the forty-year period of relative peace after 1870–71, these “warrior 
tribes” found themselves at pains to justify their privileged social position. Should 
sacrifice and heroic existence remain a central tenet of the existence of such families, 
these motifs had to be continuously repeated and rejuvenated, even if civilian society 
did not necessarily place much value on them.303 
The claim to privilege in exchange for sang versé was the exact argument used in the 
case of the officer corps as well: the ethos of “warrior tribes” extends into that of a 
“warrior caste”.304. One example of the voices attempting to justify the social 
preeminence of the officer corps is provided by the cultural philosopher Rudolf von 
Delius. Writing in 1907, Delius states that the life of the career officer consisted of 
preparation for leading the way to death in battle. “Only the lifelong commitment to the 
form of death with which he had been brought up, the 'bitter core' of his existence, 
resulted in the officer's right to exclusivity.” As an early recompense for his sacrifice, 
during his lifetime he was and should rightfully be “permitted to play high society 
without actually being it.”305 One reason why such arguments needed to be verbalized in
the first place was that they were anything but accepted without second thoughts.
Simplicissimus took note of this rhetoric in relation to a Reichstag speech by the 
Prussian War Minister, General of Cavalry Karl von Einem, in 1904. In response to the 
Social Democratic deputy August Bebel, Einem stated that “[t]he officer estate 
(Offiziersstand) merits the eternal thanks of the nation for its past wartime 
performance”, quite probably invoking the wars of unification by then thirty years past. 
“The officer is not yet an officer when he puts on his uniform; equally, he must tell 
303 Funck 2002a, esp. 52. 
304 Which one might readily describe as a “feudal” phenomenon if so inclined.
305 Delius is quoted in Funck 2002a, 52–53. 
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himself ‘Earn what you have inherited from your fathers in order to possess it’ […]”306 
Ludwig Thoma, writing as Peter Schlemihl, responded with a poem accompanied by a 
comic of the War Minister delivering his speech by the nifty portrait caricaturist Olaf 
Gulbransson. Thoma makes the logical leap with flippant irony: as determined by von 
Einem, the justification of the officer’s social standing lies in his questionable privilege 
to die in battle. The following partial adaptation is by Allen with one minor correction. 
This noble youth someday may fall
On bloody field, to save us all.
The future corpse we'll not profane
So give him wenches307 and champagne.
Do treat him well, von Einem said, 
Tomorrow he may well be dead.
So with this tale of war and death,
He claims the victor's laurel wreath
For future deeds of derring-do!
Lieutenant, my heart bleeds for you!308 
A brochure from 1883 might work some way into explaining where the fallacy in the 
War Minister’s argument was perceived to be – long before he delivered his speech. The
author responds to General Colmar von der Goltz’s309 argument in defense to the 
officer’s privileges, which the he summarizes as “the officer must put his life at stake in 
war, but other citizens do not”: 
[T]he exact contrary of this argument proves to be true. Is it still today the 
privilege of one or another estate (Stand) to give up their life for the fatherland?
No, the officer’s profession is as peaceful as any other. He instructs his soldiers 
just as a schoolteacher his students […]310
306 4.3.1904. A transcript of Einem’s original speech can be found in Stenographische Berichte über die 
Verhandlungen des Reichstags. XI. Legislaturperiode (1903–1905), Band 2, here parodied 1531–
1532. http://www.reichstagsprotokolle.de/Blatt_k11_bsb00002808_00680.html (20.10.2016).
307 Weiber in the original, which Allen bowdlerizes as “parties”. 
308  Allen, 120; this is precisely an adaptation rather than a literal translation. 
309 Famous at the time for his 1883 book “Das Volk in Waffen” (The Nation in Arms). 
310 Quoted in Ulrich et al, 123–125 (document 13a). I will proceed in good faith that the compiler of the 
collection has not excluded an essential argument. 
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Not dissimilar logic is to be found in Jena oder Sedan, whose existence Einem likewise 
laments in his speech. Lieutenant Reimers makes the interesting judgement that 
especially the sons of “ large landowners and industrial magnates” attracted by the 
privileges of officering are “no true officers, because [the officer’s profession] takes a 
whole man, and it is not enough to let oneself be shot to death with grace.”311
In the anonymous reply to Goltz, a significant absence might strike the reader: not only 
is the officer’s profession as peaceful as any other, but each and every profession could 
have been described as equally warlike. Universal conscription implied that in principle 
every able-bodied adult male German citizen had the questionable privilege to give up 
his life for the faherland when the situation called for it.312 Visions and speculations, in 
some circles even hopes of a future war abounded; at the very least, war was widely 
considered an acceptable and at times necessary continuation of politics by other means,
to paraphrase Clausewitz's dictum. For all its criticism of the military, it is good to recall
that Simplicissimus never advocated abolishing the armed forces altogether. As seen in 
the magazine, the simple citizen–soldier in particular, usually Bavarian, may feel anger 
and frustration but also excitement and pride all while serving his country.313 
However, in the peacetime army, the possibility of doing or being subject to violence in 
the case of war or an internal disturbance was intentionally downplayed. The threat of 
force formed the backbone of the authority of the military, but at the same time was all 
too menacing to be rubbed in the face of the citizen.314 
I concur with Allen’s judgement that Simplicissimus confirms the world it comments on 
as essentially “stable and peaceful”.315 As a rule, explicit references to the essential 
nature of war – dying and killing and the risk of mental and physical injury – are few 
and far between in Lieutenant cartoons. Generals occasionally babble about a “fresh, 
joyous war” as if planning a picnic, which is turned into a mockery of this rhetoric.316 As
regards the Lieutenant, more remarkable is his distancing from such questions 
311 Beyerlein, 562. Italics mine.
312 Even so, in practice not all adult male German citizens were equal with respect to this “universal” 
opportunity. For instance, see Frevert 2001, 259–261, on a certain bias in the recruitment process.
313 Some humorous–sympathetic soldiers: 4:37:296, 7:4:32, 7:50:397, 9:52:514.
314 Frevert 2001, 242–244; ibid, 300. 
315 Allen, 120. 
316 Outside the Lieutenant corpus; see, for instance, 8:34:272 (the “fresh, joyous war”) and 6:4:105: “… 
And should we ever meet this pleasant opponent again on the field of honor, we hope that the 
outcome of the war will satisfy both parties,” a general finishes his dinner speech to French guests. 
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altogether, allowing the satirist to pit his ignorance, passivity and pleasure-seeking 
against saber-rattling politics. Perhaps fortunately for himself, the Lieutenant lacks 
passion across the board and is characterized first and foremost by a disinterest in 
everything. Taking this into account, it appears fairly logical that we should hear a 
“Declaration of Peace” from his mouth: “To hell with war, for all I care! In the summer 
I have races to ride and in the winter hares to shoot.”317 
One extremely interesting Thöny cartoon, if challenging to interpret, provides a further 
illustration of the Lieutenant’s attitude as well as touches upon the ever uneasy topic of 
domestic “enemies of the state”, namely Social Democrats. In “Degradation” we see a 
cuirassier officer wearing his iconic over-the-knee boots, white breeches and a monocle,
leaving a red brick building that is probably a stable or an indoor manège: another 
officer and two privates are checking on a horse’s feet at the door. Judging by the 
uniforms, we are in the Pomeranian town of Pasewalk, then the garrison of the second 
regiment of cuirassiers. The same regiment was to appear later in a cartoon titled 
“Ancient Nobility” in which two members of the ancient nobility worry about the influx
of such young families as the Hohenzollern into the town. Again, the scene pictured 
does not restrict the range of possible captions much. Our cuirassier utters a single line: 
“Well now, ‘tis very honorable to ride a charge for the pit Joes (Bergwerksfritzen)!” 318
The text refers to a miners’ strike in Mansfeld in October–November 1909 that began as
a protest against the firing of 45 organized workers. The management requested 
assistance from the military, that was indeed dispatched to shield strike breakers from 
the protesters.319 Simplicissimus depicted the use of force as counterproductive overkill, 
serving the interests of the capital rather than inner security: one memorable comic 
likens Mansfeld to a large-scale military operation.320 While it is not known to me 
whether any cavalry was used to suppress the strike, the question is of secondary 
importance. The Lieutenant’s words are best interpreted as ironic: cuirassiers consider 
themselves too fine to dirty their sabres on proletarians as well as disgusted to work for 
317 13:20:339. 
318 “Degradation” 14:33:561 (15.11.1909); “Ancient Nobility” 15:36.619. The Hohenzollern, the ruling 
house of Prussia, could trace their ancestry back to the eleventh century. 
319 Zachäus, Alf (2012): Arbeitswelten, Migration, sozialer Protest und Globalisierung im Kupferbergbau
zur Mitte des 19. Jahrhunderts. Die chilenische Kleine Norden im Vergleich mit dem Mansfelder 
Land. In Moving the Social. Journal of Social History and the History of Social Movements 47 
(2012), 168–169. My knowledge of the exact course of the events is vague. 
320 14:33:549; see also 14:35:584. 
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the profit-seeking “pit Joes”. Thus he joins Simplicissimus and its hypothetical reader in 
condemning the action as an excess, even if for the sake of keeping up appearances 
rather than moral or political reasons. The “feudal” sentiment he nurtures plays into the 
critics’ hands. 
As regards the image of the German colonial enterprise, Konrad has characterized 
Simplicissimus’ criticism as twofold. First, the satirists attack the inhumanity of colonial
administration, hypocrisy of the self-proclaimed “civilising mission,” political culture of
violence and aggravation of inter-European conflicts and disagreements in squabbles 
over overseas territory. The second theme is William II’s erratic foreign policy that is 
perceived to gain Germany nothing but ridicule and ruin the international reputation of 
the empire; posterity in general has not found this judgement untrue.321 The Lieutenant 
is likewise mobilized to transmit this message. Uhlan officers with savage grins toast to 
“the successful revenge to the yellow bastards (Schweinehunden) and an energetic 
spreading of Christianity”, more precisely the expedition to quench the Boxer Rebellion 
in 1900. Knowing the Lieutenant, the only possible interpretation is ironic: none of 
those present is likely to care much about either revenge or faith, but they provide a 
splendid excuse for a garden party and champagne.322 In “Modern Huns”, a cuirassier 
who did perhaps not give a timely salute to his comrades begs their pardon. “No more 
quarter will be given” (Pardon wird nich mehr jejeben), comes the reply – a 
potsdamized quote from William II’s infamous Hun Speech, which the officers are over-
generalizing either purposefully or due to their own stupidity. The bloated, bellicose 
rhetoric is effectively belittled by its extension to the smallest detail of the military 
everyday. 323 
To quote another example related to the Chinese escapade, let us consider yet another 
discussion of a Lieutenant and a lady. Both are seated on a patio in the shadow of huge 
potted palm trees. By Thöny’s inventive use of the printing technique one can faintly 
discern the façade of a building in the background, rendered in the faintest gray without 
solid outlines as if bathed in light. The cartoon is titled nothing lesser than “The Purpose
of Life”: “So you want to go to China, sir; do you not fear the enemy bullets? – No, 
gracious lady, that is my profession after all. – And if you are not shot to death, will you
321 Konrad, 107–111. 
322 5:19:153 (31.7.1900). 
323 5:21:168. 
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then have failed that profession of yours?” inquires the Lieutenant’s companion. There 
is nothing particularly ridiculous about the situation. The woman is a slim, youthful 
blonde, the officer not exactly young and sporting a carefully trained moustache, but not
downright ridiculous. Whoever wrote the caption has used the occasion to gently 
dismiss the overseas enterprise as well as the ethos of the officer corps, fixated – as we 
know – on death on the field of honor. To others, even this formidable motivation is not 
enough. One old officer of illegible rank advises a young one, possibly his son, against 
volunteering in Africa: “Over there you’ll be in for a memorial plaque and nothing 
more.”324  
One might easily imagine the Lieutenant’s passivity as potentially double-edged, since 
aristocracy was cosmopolitan by nature and could even be considered nationally 
unreliable.325 Even so, Simplicissimus never truly questions his readiness for sacrifice in 
the case of an all-out national war. Any contempt he might harbor against vulgar 
militarism is not to be confused with a lack of patriotism or a poor sense of the ultimate 
duty. This is made especially clear as we notice that the same does not pertain to another
transnational group, namely Jews. “Tell me, Bacharach, why should the soldier joyfully 
give up his life for the king?” a Lieutenant inquires one Jewish recruit, recognizable as 
one by his surname and stereotypized facial features. “You’re right, sir, why should he?”
answers the latter with a sidelong glance. If the same answer was given by one of 
Bacharach’s comrades with a straight face, the cartoon might read as belittling the 
official rhetoric of sacrifice, such as the example of another Lieutenant lecturing his 
recruits: “After being wounded, the true soldier must feel better than before,” which the 
audience receives with a range of expressions ranging from sullen to skeptical.326 After 
all, a German should be ready and willing to give up his life for the fatherland when the 
situation calls for it, even if it is bad taste to say it aloud.
7.2 Case: Brüsewitz, honor and brutality
The official stand of the military command on the much debated topic of the duel might 
be described as inconsistent. Even if duelling was officially criminal, the officer was 
expected to defend his personal honor – indistinguishable from the honor stemming
324 5:21:172; 9:34:336.
325 Konrad, 91–92, finds these attitudes in März.
326 Respectively, 5:51:412 (Thöny) and 6:46:366 (Engl).
5:21:172 (Eduard Thöny, 
14.8.1900)
The Purpose of Life: So you 
want to go to China, sir; do you 
not fear the enemy bullets? – 
No, gracious lady, that is my 
profession after all. – And if you 
are not shot to death, will you 
then have failed that profession 
of yours?
1:33:1 (Thomas Theodor Heine, 
14.11.1896)
In Karlsruhe: The lieutenant on 
the loose! 
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from his existence as a part of the entire officer corps or Standesehre – with a weapon in
hand, which the king as the supreme commander did generally not view unfavorably. 
The official attitude toward the duel oscillated between endorsement of the officers’ 
personal responsibility on one hand, schemes to codify and regulate the practice on the 
other. Since 1843, duelling in the officer corps had been regulated by special courts of 
honor that were to act as referees and mediators between the parties and, if a duel was 
inevitable, determine its conditions and supervise the procedure. However, an insulted 
or threatened officer was expected to defend himself without hesitation; else, he would 
face a prompt dismissal. Even in the face of massive criticism, the emperor and his 
military cabinet held on to this principle until the very end. The previously quoted War 
School textbook from 1913 repeats William I’s statement in his preface to the ordinance 
on courts of honor in 1874: “No more than an officer who is able to outrageously insult 
the honor of a comrade (Kamerad), will I tolerate in my army an officer who is not 
willing to defend his own honor.”327 
Considering the duel may be seen as ideologically rooted in a premodern “feudal” 
practice, it is perhaps surprising that references to duelling proper are fairly few in 
Lieutenant cartoons. In “Unbecoming of My Rank” by Engl, the duel simply serves as a 
fact of the Lieutenant’s existence: facing his opponent in a murky wood, he coolly 
demands his second that he not be autopsied because it is the end of the month and he 
could only afford some cheap Leberkäse at his possibly last meal.328 The Lieutenant’s 
steadfast desire to cut a good figure in the face of mortal danger and financial hardship 
is perhaps comical, but hardly unsympathetic or even incompatible with the idealized 
officer ethos. Bilse’s cowardly colonel/major is shown trying out a cylinder hat, 
forsaking the officer’s honor and responsibility for the safety and comfort of civilian 
life: “This suits me pretty well – and at least no court of honor may touch me again.”329 
The satire obviously targets the gap between his words and actions, but could even be 
read as unwittingly approving of the cult of honor. 
327 Leitfaden, 7; reproduced in Demeter, 287–290, here 290. Ute Frevert has spun a fascinating analysis 
beginning with the conflicts embedded in the duelling practice in state, society and personal level. 
(Frevert, Ute (1999): Ehrenmänner. Das Duell in der bürgerlichen Gesellschaft. Beck, München.) 
Officer corps Frevert 1991, 99ff; here esp. 110ff and 116–117. 
328 8:5:43. Strictly speaking, only three cartoons involve officers and the duel either explicitly or 
implicitly: the other two are 1:17:8 and 1:36:3.
329 8:37:290. 
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As a fair warning, neither these examples nor Simplicissimus’ perceived disinterest in 
the duel issue represent the whole truth: the duel is criticized in a number of texts as 
well as cartoons involving other officer characters such as its prominent defender, War 
Minister von Einem. All these fall outside the sample under discussion.330 Demeter has 
suggested that duels between officers did not necessarily become known to higher 
authorities or the public, unless the consequences were serious or the causes particularly
aggravating; this might simply have left the satirists with fewer concrete examples to 
feast on.331
More numerous are the jokes that target the various uses and abuses of the Lieutenant’s 
word of honor as well as his behavior toward those not considered capable of giving 
satisfaction. We have already seen instances of the former; the latter is exemplified by 
the Brüsewitz incident of 1896. The scene was set a tavern in Karlsruhe where Henning 
von Brüsewitz, a first lieutenant of the 1st Baden Grenadier Regiment – essentially the 
royal guard of the Grand Duchy of Baden – was downing his beverage of choice on the 
evening of October 11th. As a mechanic named Theodor Siepmann accidentally bumped 
into his chair, the enraged lieutenant loudly demanded an apology, which Siepmann 
refused. This was reason enough for Brüsewitz to run him through with his sword in 
order to restore his wounded honor, as the canonical justification goes. Siepmann died 
from his wound the following night, while Brüsewitz returned to work until word of the 
incident spread.332 
330 To cite one such example, in “The Better Lot” (6:50:396) an officer declares: “Do not give me your 
cheap sentimentalism. If I, as a father, had the choice, I would rather grieve over three sons who lost 
their lives honorably in a chivalrous duel, rather than a single one who died of measles.” Von Einem 
juggles with Christianity and honor in 11:3:52 and meets with God on the topic in 10:45:533. 
331 Demeter, 143–144; as Frevert has noted in her monograph on the duel, our knowledge of officer–
officer duels is and shall remain incomplete due to the destruction of most official documents (Frevert
1991, 269). 
332 The only study of the Brüsewitz incident known to me is Angela Borgstedt’s article, in which she 
analyzes the incident as illustrating the strained civilian–military relationships in the Empire and 
compares it to the Zabern affair to be introduced shortly. Borgstedt concentrates on press coverage, as
Brüsewitz was tried in secrecy and the relevant official documents have been lost. Borgstedt, Angela 
(2007): Der Fall Brüsewitz. Zum Verhältnis von Militär und Zivilgesellschaft im wilhelminischen 
Kaiserreich. In Zeitschrift für Geschichtwissenschaft 55, 605–623; a brief account of the events is 
given in ibid, 606–607. See also a popular article by Borgstedt: Borgstedt, Angela (2005): Der “Fall 
Brüsewitz” – eine badische Zabern-Affäre? Blick in die Geschichte 68 (16.9.2005) 
http://www.karlsruhe.de/b1/stadtgeschichte/blick_geschichte/blick68/militaer.de, checked 
29.10.2016. Due to a lack of prior research and the choice of the sample, I have regrettably had to 
bypass the much later (1903) but not dissimilar case of naval ensign Hüssener, who stabbed to death a
drunk soldier on leave who refused to follow his orders, again “to restore his honor.” The incident is 
known to me from cartoons only; examples include 8:6:42 and 8:33:257. 
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Brüsewitz and Siepmann’s encounter was of course not and could in no circumstances 
have been a duel between equals. The reason why it was not immediately and 
unilaterally judged as wanton manslaughter was that, as we have already seen,333 the 
officer was – at least in principle – allowed to make use his weapon on the spot if 
threatened or insulted by a lower-class man. In Brüsewitz’s case this took the guise of a 
rather unglamorous tavern brawl, quite likely influenced by alcohol. As outlined by 
Angela Borgstedt, the contemporary discussion revolved around the (by now 
predictable) topics of honor code, martial law, special legal status of the officer corps as 
well as the umbrella term of militarism. Brüsewitz eventually received a lenient prison 
sentence of three years and twenty days, of which he only sat a half.334 
 Even if the subject matter might be judged as explosive, Simplicissimus’ commentary of
the incident was rather limited, which lines up with the fact that the magazine had by 
then existed a measly half a year and had yet to sharpen its fangs. The cover of the 
November 14th issue, illustrated by Heine, provides a scene from the streets of 
Karlsruhe. Printed in grayscale with red accents in various intensities, we see the 
respectable populace fleeing in panic down the street – men and women, babies and the 
old and a pug alike. The reason for such haste is the distinctive silhouette of a 
Lieutenant who can be seen in the background in front of a “Café Tannhäuser,” 
Brüsewitz’s preferred tavern and the venue of the episode. The only civilian who does 
not seem concerned is a young woman in a house window, gazing pensively in the 
direction of the officer who is apparently life-threatening for everyone but the likes of 
her.335 
Violence against citizens is closely related to violence against citizen–soldiers. With the 
introduction of universal conscription and defense of the fatherland as everyman’s proud
duty, the army conversely had to adapt to the double role of the recruit as a proud citizen
and the famously draconian discipline in the Prussian army of the ancien régime had to 
give way: even if it can be said that the military infiltrated civil society, the process was 
two-way. Excesses continued to happen, if not without public discussion and scrutiny: 
333 In Chapter 4.1.
334 Borgstedt 2007, op cit. 
335 1:33:1; the same idea was drawn by Maximilian Vanselow in Ulk (reproduced in Conring, plate 8).
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cases of mental and physical abuse in the barracks were a common topic of debate at the
time.336 
In Simplicissimus, they are not so much the domain of the Lieutenant but his 
noncommissioned officers.337 It would appear that the Lieutenant as an upper-class 
gentleman-of-an-officer is rather detached from his peacetime task of training recruits, 
let alone beating them up, and prefers to spend his time on the turf or on the parquet 
anyway.338 However, in a few cases we are hinted that he gives his silent consent to 
whatever the NCO:s are doing under his nose. In “Close Season,” an artillery Lieutenant
instructs his NCO to “treat the men decently – until the election is over,” quite likely 
anxious not to boost the popularity of the Social Democrats.339 In the singular case of the
“Riding Instructor”, a lady and her servant are riding a horse-drawn gig in a manor park.
The latter regrets to inform her that Herr Rittmeister (cavalry captain, quite possibly the 
lady’s husband or a close relative) broke the new whip on his NCO:s' backs.340 
The example of the cavalry captain leads one to consider violence as a component of 
premodern aristocratic manliness. It is difficult to tell where the Lieutenant stands with 
respect to this property. His (at best) piercing command tone341 and martial posturing 
notwithstanding, the aristocratic Lieutenant’s class characteristic appears to be phlegm. 
The occasional drop of blood fits badly in this picture, unless we are looking at two very
different ways to utilize the character – two personae, if you allow. 
7.3 Case: Zabern, or the symbolic Lieutenant
The question of violence surfaces again in Simplicissimus as we approach the World 
War, namely with the events in the Alsatian town of Zabern starting on the 28th of 
October 1913. The original culprit was the 20-year-old lieutenant Günter Freiherr von 
Forstner of the 2nd Rhenish Infantry Regiment n:o 99 stationed in the said small town, 
336 Frevert 2001, 11–12; Ulrich et al, 73–75 (esp. the introduction to document 7h). Without delving 
deeper into analysis, let us state that barracks brutalities were likewise a stock theme of critical 
military literature, including Beyerlein, Bilse and Baudissin quoted in this study.
337 Examples of brutal NCO:s include but are not limited to 13:44:736 and 14:40:705. 
338 Engl’s cartoons constitute an exception; see 2:35:274, 2:38:302, 5:36:290 and 6:46:366 as well as 
5:5:44 by Bruno Paul. 
339 8:11:84; see also 9:38:372. Instances of officers themselves bullying privates can be found in the 
Bilse (8:37:291) and Moltke–Harden (12:33:532) issues. 
340 6:25:193; Johann is a stock name for a manservant.
341 It is interesting that I should feel a need to put it this way, as Simplicissimus obviously did not come 
with a soundtrack. 
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present-day Saverne in France, on the border of Alsace and Lorraine. Forstner instructed
his recruits to make use of their sidearm342 whenever bothered by civilians: “It will do 
no harm if you cut down such a Wackes,” and went on to promise a reward of 10 marks 
for every dead Alsatian. He further humiliated his Alsatian recruits by making them 
report by “I am a Wackes.” Wackes – meaning approximately “hoodlum” – was a known
slur for Alsatians at the time and expressly forbidden by a regimental order. An account 
of the events was leaked to the local press, rousing a considerable public uproar.343
Forstner’s regimental commander, Colonel Reuter, as well as the commanding general 
of the local XV Army Corps did not deny the incident but attempted to downplay its 
significance and refused Forstner’s punitive transfer demanded by the Reichsland 
governor. Forstner was punished with a nominal six days’ detention, while the three 
Alsatian recruits who had disclosed his actions to the press were confined to the 
barracks for six to three weeks each and the offices of the liberal Zaberner Anzeiger 
searched. Accompanied by an escort to shield him from the jeering populace, Forstner 
continued to roam the streets of Zabern and verbally attack Alsatians as well as the 
French flag, now upsetting the French in addition to the domestic public.344
The scandal quickly spiralled upward to be about bigger issues than one aggressive, 
blinkered lieutenant. The military rallied to Forstner’s defense for reasons of prestige 
and continued to repress civilian protests. A notable commentator of the Zabern affair is 
Hans-Ulrich Wehler himself, who has given an account of the events as illustrating an 
irresolvable structural crisis in the late German Empire, “half-absolutist 
pseudoconstitutionalism” as he puts it.345 During a Reichstag debate on December 3rd, 
chancellor Bethmann Hollweg sympathized with the army and stressed the importance 
of showing respect for “the King’s coat” in all circumstances, which resulted in a 
motion of censure against him. However, this amounted to nothing, as the chancellor 
was responsible to the emperor only. The extent of the royal power of command was 
once again measured against that of the civil law and even constitution. On November 
28th, Colonel Reuter had some thirty demonstrators summarily arrested and detained by 
342 Seitengewehr; a sword bayonet in the case of the infantry, a sword for the officers. 
343 Wehler, Hans-Ulrich (1979): Der Fall Zabern von 1913/14 als Verfassungskrise des Wilhelminischen 
Kaiserreichs. In Wehler, Hans-Ulrich: Krisenherde des Kaiserreichs 1871–1918. 2., überarb. u. erw. 
Auflage. Vandenhoek und Ruprecht, Göttingen, 71–72. The following description of the events is 
essentially based on Wehler’s study. 
344 Wehler 1979, 71–72; ibid, 76; ibid, 79.
345 Ibid, 1979, 71.
89
a certain royal cabinet order from 1820 that was overridden by the constitution and had 
never pertained to the Reichsland in the first place. Even so, the military tribunal cleared
him of charges. In the wake of the events, Forstner slashed a lame cobbler’s apprentice 
who had allegedly insulted him and resisted arrest by five armed soldiers. He was 
likewise acquitted on the grounds that he had acted in self-defence of his honor. Both 
were able to go on with their careers.346 
Of the scandals that we have discussed in some detail, the Zabern affair arguably had 
the widest resonance in its time.347 As Wehler’s analysis suggests, the episode provides a
peephole into multiple troubles brewing in the Wilhelmine state and society: incomplete
parliamentarism, the disproportionate status of the military, the mystified power of 
command, the cult of honor as well as nationalism and the position of the Reichsland in 
the Empire. In retrospect, the subsequent World War has certainly cast its ominous light 
on the events. Kitchen chose the Zabern affair to represent the state of military–civilian 
relations in the Empire, which he paints as disastrous; it indeed illustrates his 
interpretation beautifully. Nipperdey’s Simplician lieutenant, who only existed as an 
exception to the rule, is precisely Forstner and Reuter is what he will become. On a 
closer inspection, the equation is not obvious. The Zabern affair provides a particular 
image of the Lieutenant who is quite different from the dandified Guard type or the 
entertaining idiot whom we have met in the earlier chapters.348
Simplicissimus’ commentary of the Zabern affair goes beyond the eight relevant 
cartoons in the Lieutenant collection. The magazine had reached a point where it did not
shy away from depicting current affairs and real people. The royal family again 
provided splendid material for the satirist. The Crown Prince had demonstrated his level
of tact and political consideration by sending some words of encouragement to Reuter; 
unluckily, his verdict on the “shameless Zabern plebs” was leaked by a telegraphist.349 
Rigorously speaking, even of the eight Lieutenant cartoons one should discard about a 
half, because the Lieutenant in them is either explicitly Forstner or easily recognizable 
as him.350 However, even the portrait caricatures of Forstner are not only to be 
346 Ibid, 73–74; The precise legal meanders of Reuter’s case are discussed in ibid, 80–83; Forstner in 
ibid, 79–80. 
347 I admit that I am quite superficially informed on the discussion. 
348 ReferencestoAll
349 Wehler 1979, 76; two good (your mileage may vary) Crown Prince jokes 18:43:721, 18:44:752. 
350 18:55:1, 18:55:3, 19:3:37 and perhaps the puerile figure of 18:46:784. 
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interpreted as Forstner himself; rather, he gains a symbolic edge as an image of Prusso-
German militarism, which I now must type without quotation marks.  
In a Beiblatt cover by Gulbransson from November 24th, 1913, the Guard lieutenant is 
transformed into a giant toothed and clawed ape ripping apart helpless Alsatians for no 
other apparent reason than that it can. Judging by its helmet, we truly are speaking of a 
“Guard ape,” though there seems to be no immediate reason for the choice of the 
uniform as the Guard was not involved in the incident. Supposing Gulbransson knew 
what he was doing, the outfit – complete with the indispensable monocle – functions as 
a stand-in for the entire army and Prussian militarism. The beast is not so much the 
nightmarish image of any lieutenant in particular (Forstner), but of the Lieutenant. In the
next page, Karl Arnold presents “the Lieutenant’s dream” Reichsland as a shooting 
gallery with “Wackes” as targets, running for their lives – a “delightful sport” for the 
military (the little border garrison is not that boring after all).351 
An immature-looking Lieutenant somewhat resembling Forstner supervises the 
repainting of shooting practice targets into citizens (Bürgerliche): there is a figure in a 
dark suit and a cylinder in the background, and a Social Democrat with his characteristic
newsboy-style cap (Ballonmütze), bad teeth and red clothing is being finished.352 
Here, military–civilian relations are of course not topicalized for the first time. One 
could argue that most Lieutenant cartoons are about military–civilian encounters in a 
large sense. However, there is one significant difference: the usual commentary focuses 
on the perceived charm of the Lieutenant’s own person. In the very first year of the 
magazine’s existence, a girl inquires a Lieutenant’s opinion on the Norwegian arctic 
explorer: “But you must admit that Frithjof [sic] Nansen is amazing, don’t you? – Eh, 
truly a superb man, – civilians are improving.” Even so, they must keep in mind that 
they are inferior beings to whom the Lieutenant’s attention should come as a blessing, if
at all.353
The reader may recall the altar of the “St. Lieutenant”, that in all its fancifulness is 
attempting to directly visualize the concept known as militarism.354 Such depictions that 
transport the Lieutenant straight to the symbolic plane appear intermittently before the 
351 18:35:589, 18:35:590 (printed numbering 578a and b). 
352 Respectively, 18:35:589 (printed 578b) and 18:46:784. 
353 1:31:3. 
354 9:1:1 (“In addition to the Supreme Being, this land has its saints that enjoy godlike veneration.”) 
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Zabern affair. In “Street Riot” by Bruno Paul, the Lieutenant’s role is to represent 
coercion. “Why are you not dispersing the mob? Do something!” he yells at a policeman
standing to attention at a street corner, a crowd of people shaking their knuckles in the 
air behind his back. “No can do, sir, as soon as I approach, they cheer to His 
Majesty.”Another Lieutenant is just doing his job in a vignette by Richard Graef, 
commanding a squad of infantrymen ready to shoot into a crowd of miserable old 
people and children. The devil as imagined by “the Negroes in our colonies” closely 
resembles a Prussian officer in a monstruous guise.355 
There is little reason to speak of the Lieutenant as a character in such cartoons: he is 
reduced to a clog in the Prussian machine, his personality and history completely 
obscured by the system he represents. However ingenious the treatment, they tend to be 
more disquieting than funny, even if it is difficult to tell if the contemporaries felt this 
way. Similarly, even if the little Forstner of Zabern may be identifiable as a person, he is
in fact much less the image of a person than was the anonymous Guard Lieutenant 
355 10:46:548; 14:49:847; 9:6:60. 
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whose entire biography we could reconstruct based on the cartoons involving him. In 
his symbolic function, Forstner is more closely related to Heine’s Prussian porcupine 
with bayonets for quills to impale Alsatians on.356 Quite unlike the everyday scenes in 
the style of Thöny, the Lieutenant is seen in either counterfactual situations, such as the 
repainting of the targets and Forstner receiving the Legion of Honor from the French for
his highly successful anti-German propaganda efforts in Alsace,357 or fantastic ones such
as the giant ape and “In a Military Dictatorship”, in which God equips his angel with the
uniform of a Guard lieutenant: “As things stand, I cannot possibly let you go to 
Germany in civilian clothing!”358
If something can be said about Forstner himself, the cartoonists eagerly latched on to the
fact that he was a minor by the Prussian standards of the time. As an officer and a man, 
he cut a splendid figure for their purposes. The cartoon Forstner’s childish physique 
matches his level of mental maturity, both in marked contrast to his aggressive airs, 
position of command and the forces he had managed to set in motion. In his oft-quoted 
poem “The Hero of Zabern”, Kurt Tucholsky dismisses him as a “child” and a 
“chocolate-eater”, “with not a single facial hair” and a “soprano” voice.359 
Simplicissimus’ depiction might be called the visual version of this judgement. Even so, 
one may do little but to paraphrase Goethe with bitter sarcasm: “Rattle your chains you 
may, but the [L]ieutenant is too strong for you!”360 
7.4 Epilogue: a note on the war years
With the beginning of the World War, the Crown Prince’s infamous words of 
encouragement to Reuter (“Immer feste druff!”) became the stuff of patriotic 
humoresques and propaganda postcards sporting a portrait of the prince in his hussar 
uniform. Simplicissimus turned to war propaganda with remarkable ease: certain motifs, 
such as Thöny’s renditions of cavalry charges, could at least initially remain identical to 
their peacetime depictions361. The same can not be said about the Lieutenant, who all but
356 18:38:633: “I command you to love me, you Wackes!”
357 18:46:784, 18:55:1 (the cover of a special Zabern flyer); see also 18:35:578b and 19:3:37. 
358 18:35:578a, 18:39:658; see also 18:45:757 and 18:55:3 (in the Zabern flyer). 
359 “Der Held von Zabern”, originally published under the pseudonym Theobald Tiger in Vorwärts, Jg. 
30, Nr. 318 (3.12.1913). 
360 18:55:3 (Gulbransson), reproduced on the previous page. 
361 For instance, compare 17:25:404 (16.9.1912) and 19:23:356 (8.9.1914). I have not investigated into 
how far into the war years this motif carries. 
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vanishes. At the peril of venturing outside the scope of this work, let us consider one 
wartime Lieutenant at any rate – and a noble, Guard cavalry one at that. 
Lieutenant von Schierstädt of the Guard Cuirassiers took part in a cavalry patrol that got
left behind the French lines during the German retreat on the Marne. The two 
lieutenants – the other being a Freiherr von Strachwitz of the Gardes du Corps – and 
four NCO:s were captured after three weeks on the run. In the meantime, they had 
survived by buying and eventually requisitioning necessities. Chiefly responsible for the
plundering, Schierstädt was sentenced to five years of forced labour and deportation to 
the colonies on October 1st, 1914. This was deemed outrageous by the German side, 
who were eventually able to blackmail a revision by interning six French officers in 
equivalent circumstances. Thöny’s vision of Schierstädt in front of the military tribunal 
adorns the cover of the April 13th, 1915 issue. With all the coolness of his prewar 
comrades, he admonishes the jury. “We are sending you to Cayenne – the concept of 
‘honorable imprisonment’ is not known in France. – Seemingly not even the concept of 
‘honor?’”362 
362 20:2:13. The information on Schierstädt’s adventures originates in Spraul, Günter (2016): Der 
Franktireurkrieg 1914. Untersuchungen zum Verfall einer Wissenschaft und zum Umgang mit 
nationalen Mythen. Frank & Timme, Berlin, 216–217.
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8 The Meta-Lieutenant: it’s all in your head
8.1 It is all constructed
Though not limited to them, Conring’s anthology of military cartoons provides plenty of
evidence of the Lieutenants that spawned in bewildering numbers and varying quality 
around the turn of the century. Two of them are pictured in the anonymous cartoon 
reproduced below, originally published in 
Lustige Blätter in 1902. At this stage, the 
reader will probably concur with my 
judgement that by then, such scenes had 
already been drawn and redrawn, not 
infrequently with more flair. What makes this 
particular iteration worth quoting is the self-
consciousness of the Lieutenants pictured: 
“Comrade (Kamerad), you don't look like a 
lieutenant at all! – Yes, what can one do, 
Thöny only draws that many different faces.” 
The combination is aptly titled “Mono-
Thöny.”363 Looking closely, self-referential 
cartoons appear in Simplicissimus as well. In 
“Who knows?” by Thöny, a cavalry 
Lieutenant is enjoying his coffee with a cigar 
and the January 7th, 1898 issue of 
Simplicissimus sporting the cartoon 
“Gracious, you are telling me […]” on the 
front page. His comrade arrives to inquire: 
“What are you reading? Äh, Simplicissimus…
but that is satire – whaaat – satire?”364 
Such cartoons might be called “Meta-
Lieutenants” for a reason. A Meta-Lieutenant 
363 Conring, 1904 (“Mono–Thönie”). Little can be said about the dimensions and color of the original.
364 2:51:405. The “Gracious […]” cartoon is 2:41:321, reproduced on page 75 see Chapter 6.1.
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is a rare occurrence: the examples cited above are the purest examples of the genre, 
though there exist a few more Simplicissimus characters discussing Simplicissimus.365 It 
is impossible to say whether the contemporary reader assigned much weight to these 
few cases, but they are conceptually interesting. The Meta-Lieutenant is effectively 
deconstructing the character of the Lieutenant by blurring the line between subject and 
commentary. The officers who read Simplicissimus appear to be exactly the ones 
depicted in the magazine; it does not really matter whether they are too stupid to realize 
this or are genuinely offended by the cartoons, because either reaction suffices to 
confirm the likeness of the portrait. Furthermore, the anonymous artist of “Mono-
Thöny” has exposed an essential fact: the Lieutenant does not just exist but is being 
created by someone somewhere, a notable “someone” being Eduard Thöny. Thus, the 
Meta-Lieutenant invites us to take a step back from the two-dimensional world of the 
cartoons and consider the real-life audience and impact of satire. 
8.2 Who is laughing, and at whom? 
A careful reception history of Simplicissimus would take us beyond the scope of this 
work, but these questions are worth a brief consideration. As a second introduction to 
the theme, Gulbransson’s fluid line drawing “A new Jena” shows the Prussian officer 
corps on the run from Simplicissimus. The magazine is present in the guise of a red 
bulldog; often drawn by Heine, the dog was something of an unofficial emblem of 
Simplicissimus. A horde of officers, mostly hussars and cuirassiers, are fleeing in 
disorder toward the horizon. Some have chosen to climb a naked tree stump to relative 
safety. War Minister von Heeringen alone approaches the dog with a stern face, 
cautiously shielding himself with an umbrella (a very unsoldierly accessory). The 
terrible bulldog is doing virtually nothing but standing there on the foreground turned 
away from the minister, flashing a very human grin to the reader instead, making the 
panic appear ridiculously excessive.366 It is not known to me whether this cartoon was 
inspired by a particular event or perhaps some Reichstag utterance by Heeringen, but it 
might as well be taken to reflect the military authorities’ public attitude toward the 
365 Examples from the Lieutenant corpus at hand are 3:23:184, 3:37:281 and 2:9:65, in which the tiny 
Lieutenant should possibly be interpreted as a prince rather than a professional officer. 
366 15:11:192. 
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magazine as it has been outlined by previous research. We are already passingly familiar
with Heeringen’s predecessor von Einem’s opinion.
Allen in particular has emphasized the establishment’s stern and at times panicky 
attitude toward Simplicissimus, which she considers a formidable piece of evidence of 
the magazine’s actual impact. Furthermore, according to Allen, the popularity of 
satirical magazines especially among the groups that they should have been attacking 
suggests the evolution of critical and self-critical attitudes, “increasing criticism of the 
authority structure not only from the outside but from within.”367 In the case of the 
officer corps, it was difficult to remain an insider all while speaking out against the 
establishment: Rudolf “Glänzendes Elend” Krafft, Richard Gädke, Friedrich Oswald 
Bilse and the postwar Franz Carl Endres probably come as close as possible to “self-
critical” officer voices.
Allen goes so far as to claim that Simplicissimus was banned from German officers’ 
messes, which may only hold true if “German” is equated with “Prussian”. Apparently, 
“War Minister von Heeringen issued an order in 1910 requiring all officers to sign a 
pledge not to read Simplicissimus.”368 One might deduce that if such an order was 
needed in the first place, officers must have manifested an interest in the magazine. 
Either way, it appears that Simplicissimus was enjoyed by South German and Austrian 
officers in particular.369 Under pressure from the Prussian censorship authorities, the 
Bavarians had investigated the circulation of Simplicissimus among the local officer 
corps, yet it enjoyed at least unofficial tolerance. The magazine was never strictly 
banned in Bavaria, even if officers were recommended not to show themselves with it in
public. This would be both incompatible with their professional honor (Standesehre) 
and tasteless because of Simplicissimus’ unremitting attacks on the emperor, the military
and other state authorities. The post- World War I Simplicissimus editor and literary 
critic Hermann Sinsheimer affectionately looked back to the prewar golden age of 
Simplicissimus as one when the magazine was to be found and read in every South 
367 Allen, 178.
368 Allen, 119; no explicit source for the ban information is given. Heeringen’s order is discussed in an 
article of the Hamburger Fremdenblatt. 
369 A number of cartoons of Austrian officers were published during the period under discussion, mostly 
revolving around horses and women. Examples include 5:43:345, 6:26:205, 7:41:328, 9:23:225, 
10:49:592 (apparently topical), 11:8:123 and 12:8:115.
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German and Austrian mess.370 Konrad even hints that the magazine was popular in 
certain court circles and William II himself ordered entire volumes to be gifted away.371 
A close inspection of the character of the Lieutenant has shown that the “critical” 
picture can hardly be called consistently critical, but carries a wealth of sympathetic, 
even admirable traits. This observation might be written off as just a diversion strategy 
to make the satire more palatable to the public as well as to avoid too drastic censorship 
measures, which indeed is a plausible element of the answer. The artistic quality of the 
cartoons and especially Thöny’s subtle treatment of the subject matter would also 
function to this effect. His illustrations merge with the colorful, elaborate, if at times 
gaudy façade of the Wilhelmine army. In the poem mocking War Minister von Einem’s 
sacrificial rhetoric, Thoma suggests that every sane lieutenant out there is able to laugh 
at himself, and it appears that they really could.372
The ultimate stereotype of the Lieutenant – the dashing Guard cavalry officer – is 
detached enough from reality. To ask how closely the Lieutenant corresponds to a 
“reality” is treading epistemologically unsteady ground, but it is fairly safe to state that 
for most readers, the officer’s everyday never was turf, champagne parties and 
heiresses; rather, these offered a titillating peek into the existence of an Other and 
delicious material for the satirist, perhaps worth perpetuating for these reasons alone as 
a running joke that embroiders upon nothing but itself. This observation harks back to 
the relieving role of humor as a safe outlet for popular discontent. Depending on one’s 
standards for satire, it may be taken to mean that Simplicissimus has “failed its task.” 
Even so, if the said task was to upset authorities and provoke discussion, the magazine 
certainly appears to have succeeded.
Following a logic akin to that of the myth, the Lieutenant may always hide behind the 
fact that he is, precisely speaking, the portrait of a small minority that is extant but never
present. It is in fact no wonder if even a lieutenant could easily distance himself from 
the Lieutenant and laugh. The above just may be illustrated by our discussion of the 
scandal cases. Whatever outrageous deeds real-life officers were shown or claimed to 
commit, they appear not to have had much impact on the Lieutenant joke. None of the 
370 Konrad, 53; ibid, 90;  Allen, 211.
371 Konrad, 133; the information originates with Thöny. 
372 8:52:418.
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truly dangerous accusations, such as refusing to defend one’s honor or homosexual 
abuse of citizen–recruits, really stick to the character; neither is his readiness to die for 
his fatherland in a time of need ever seriously put to question. 
The Lieutenant may be observed floating rather freely in time: the same motif of, say, 
officers chatting on horseback might as well have been drawn and published in 1898, 
1904 or 1912, even if the caption and thus the precise signification of the image might 
differ.373 The present approach essentially fails to account for change in Wilhelmine 
politics and society in the period under question. In part, this is a conscious choice to 
delimit the exploration somehow; furthermore, my level of expertise is generally not 
enough to make concise offhand observations that would connect with an analysis of the
cartoons in an elegant manner. For now, we may speculate why the overall interest in 
the social life of the Guard Lieutenant was slightly on the decline, as the statistics show. 
One can tell the same jokes only that many times, the artists may have had enough of 
the topic, Simplicissimus turned increasingly toward current affairs, or – perhaps – the 
Lieutenant’s relevancy and critical edge were slowly dying away, to vanish completely 
with the collapse of the society he flourished in. However, a certain timelessness further 
supports the interpretation of the character of the Guard Lieutenant as a figment, a myth,
the Barthesian value to which truth means nothing. 
Thanks to the officer’s prominent place in Wilhelmine state and society, the source base 
for an inquiry on officer images could be expanded considerably. I am thinking of 
similar magazines of different political orientations such as the Social Democratic Der 
wahre Jacob, or the critical-entertaining military novels, the surface of which we have 
merely scratched. Furthermore, criticism and mockery would hardly create any tension 
were it not for the positive myths and fantasies of the officer, some of them actively 
promoted by the establishment. 
How justified is it to use “the Simplicissimus lieutenant” as a representative specimen of
the Wilhelmine officer, or even as a shorthand for the famous “Prussian militarism”? 
Not quite unfounded, but careless. He is a fantasy of the officer with a number of 
contradictory and sometimes conflicting attributes. As has been discussed in the case of 
the Zabern affair, one of the functions of the image of the “Simplicissimus lieutenant” 
indeed was to symbolize militarism, which the Simplicissimus team associated with 
373 Such is the case of the 2:47:369 (superiority of the cavalry), 8:51:405 (same) and 17:37:619 (topical).
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Prussian hegemony in the Empire. The Lieutenant as we have defined him is about 
much more, which includes lending his appeal as an officer and a gentleman to sell 
sparkling wine. This is why the single lieutenant (Lieutenant?) we have cited from the 
war years, Schierstädt, would appear to sit surprisingly neatly in a continuum with the 
prewar images of the officer. A better candidate for the actual anomaly is the Zabern 




Simplicissimus cartoons have been referred to by volume:number:page; in addition, the 
date of publication is given whenever relevant. The volume, number, page, year and 
date of publication, artist, and title of all cartoons in the Lieutenant corpus are provided 
in the table in the appendix, with dates and page numbers given as in 
http://www.simplicissimus.info/ In a few supplements and special issues, these page 
numbers may differ slightly from those printed. The first volume (1986–97) did not 
have running page numbering. 
Cartoons 
Jugend, 1903–1904. Available online at http://www.jugend-wochenschrift.de/
Simplicissimus, 1896–1914. Available online at http://www.simplicissimus.info/
Conring, Franz (1907): Das deutsche Militär in der Karikatur. Mit 480 Textillustrationen
und 72 Beilagen nach seltenen und amüsanten Karikaturen aller Länder und Zeiten.
Hermann Schmidt, Stuttgart. 
Thöny, Eduard (1904): Der Leutnant. Album von Ed Thoeny. 6. bis 8. Tausend. Albert 
Langen, München.
Other contemporary ofcer images
Baudissin, Wolf Graf von (1904): Erstklassige Menschen. Roman aus der Offizierskaste.
(13. Tsd, 1908). Carl Konegen, Wien. 
Beyerlein, Franz Adam (1903): Jena oder Sedan? (11. Auflage, no year.) Vita Deutsches 
Verlagshaus, Berlin. 
Bilse, Friedrich Oswald (1904a): Aus einer kleinen Garnison. Ein militärisches Zeitbild.
121.–130. Tsd. Wiener Verlag, Wien.
Bilse, Friedrich Oswald (1904b): Life in a Garrison Town. The Military Novel 
Suppressed by the German Government. John Lane, New York. 
Bilse, Friedrich Oswald (1904c): A Little Garrison. A Realistic Novel of German Army 
Life of To-day. Stokes, New York.
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Endres, Franz Carl (1927): Soziologische Struktur und ihr entsprechende Ideologien des
deutschen Offizierkorps vor dem Weltkriege. In  Archiv für Sozialwissenschaft und 
Sozialpolitik 58. Mohr, Tübingen, 282-319. 
Krafft, Carl (1914): Dienst und Leben des jungen Infanterie-Offiziers. Ein Lern- und 
Lesebuch. Mittler, Berlin. 
Krafft, Rudolf (1895): Glänzendes Elend. Eine offene Kritik der Verhältnisse unseres 
Offizierkorps. 5. Auflage. Robert Lutz, Stuttgart. 
Leitfaden für den Unterricht über Heerwesen auf den königlichen Kriegsschulen (Lf. 
Hw.) Auf Veranlassung der General-Inspektion des Militär-Erziehungs- und 
Bildungswesen bearbeitet. 14. Auflage. Mittler, Berlin 1913. 
Neugebauer, Karl-Volker (ed.) (1993): Grundzüge der deutschen Militärgeschichte. 
Band 2: Arbeits- und Quellenbuch. Rombach, Freiburg.
Stenographische Berichte über die Verhandlungen des Reichstags. XI. Legislaturperiode
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Ulrich, Bernd – Vogel, Jakob – Ziemann, Benjamin (eds.) (2011): Untertan in Uniform. 
Militär und Militarismus im Kaiserreich 1871–1914: Quellen und Dokumente. 
Fischer Taschenbuch Verlag, Frankfurt am Main.
Vorwärts, Jg. 30, Nr. 318 (3.12.1913).
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